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THE GAUNTLETT FUND. 


Tue sad circumstances connected with the sudden death of the late 
HENRY JOHN GAUNTLETT, Mus. Doc., the eminent Composer 
and Organist, have induced some of his friends to raise a Fund for his 
Widow and Family, who are, they regret to say, left entirely unpro- 
vided for. Acknowledgment has been made in the several Notices of 
his Life, which have appeared in the leading public prints, of the 
valuable services he rendered in the cause of art generally, and more 
especially that of Church Music. To Dr. Gauntlett we owe most of 
the improvements in the construction of Organs which have been 
carried out during the last 40 years. 
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‘TREBLE WANTED for Sunday Services at 
St. Stephen’s, Lewisham. Salary, according to ability, up to 

£20 per annum. Apply (firstly by letter) to C. Warwick Jordan, Mus. 

Bac., Oxon., 8, Heath-terrace, Lewisham, S.E. 


OYS’ VOICES REQUIRED, good Readers; 
Apply at St. Mary-at-Hill Church, Eastcheap, City, on Thursday 
evenings, at 6.30. Stipend according to merit. 


ANTED, a LAY CLERK (Alto) for Bristol 
Cathedral. Must bea communicant. Salary £60. Duty five 
days per week. Apply to the Rev. Precentor Hey, Bristol Cathedral. 


(ORTRAL TO, from Grosvenor Chapel, wishes 
ENGAGEMENT. Fifteen years; perfect reader; highest re- 
ferences. Address Miss R. P. Scott, 81, Lamb’s-conduit-street, W.C. 


OLY TRINITY, TULSE HILL, S.W.—An 
ALTO and Two TENOR VOICES are REQUIRED for the 
Voluntary Choir of this Church. Cathedral Service (Sundays only) 
and one Weekly Rehearsal. Applications to be addressed to the 
Choirmaster, Humphrey J. Stark, Mus. B., Oxon., 7, Thurlow-terrace, 
Lower Norwood, 


N ALTO, also BOYS’ VOICES, REQUIRED. 
Good readers. Apply at St. Mary-at-Hill Church, Eastcheap, 
City, on Thursday evenings, at 6.30. Stipend according to merit. 


LTO WANTED, St. Paul’s, Herne-hill. £10. 
Apply H. L. Morley, 84, Cold-harbour-lane, Camberwell. 


Autre REQUIRES ENGAGEMENT. City 
Church preferred. Good testimonials. Address T. W., Music 
Warehouse, 133, Fenchurch-street, 


TENOR WANTED, for Sunday Morning Service 
at S. Paul’s, Chiswick, W. Semi-choral Service; Surpliced 
Choir. Apply, stating salary required, to W. E. Stevenson, Esq., 27, 
Spring-grove, Kew-bridge, Turnham-green. 


ENOR.—WANTED, a Solo Tenor for Christ 

Church, Lee-park, S.E. (five minutes from Blackheath station). 

Surpliced Choir; Cathedral Service. Stipend {12. J.T. Field, 6, 
Brunswick-place, Blackheath. 


Si; PAUL’S, Wilton-place, Knightsbridge. — 

WANTED immediately, Two ALTOS, Two TENORS, and 
Two BASSES, for a Weekly Evensong, on Sunday (no sermon) at 
3.30p.m. Salary £710 per/annum. No rehearsal. Applications to 
be made personally, March 31st and following Friday at 8.30 p.m., at 
the School, Wilton-place, S.W 


Two Leading BOYS (£8 each), ALTO, TENOR, 
and BASS (£10 each per annum), WANTED for Bedford 
Chapel Choir (Surpliced). Sundays, morning and afternoon, and one 
practice in the week. Vacancies also for few Voluntary Members. 
Address Mr. Bradford, College-house, St. James’s, Hatcham, S.E. 


ENOR WANTED in a Church near General 

Post-office. Two Services on Sunday; Friday evening practice. 

Surpliced Choir; Anglican music. Stipend, £10. Communicant 
preferred. Address, A. C., Novello, Ewer and Co., Poultry, E.C. 


sk. NOR REQUIRES an ENGAGEMENT 
(Sunday duties only). Good sight-reader. First-class re- 
ferences. W. Marriott, 93, Douglas-street, New Cross, S.E. 


\ X JANTED, BASS and TENOR, for Trinity 
Church, Lee. £10 each. Apply to Mr. C. J. Frost, 2, New- 
ton-terrace, Lee, S.E. 


ITY CHURCH CHOIR.—There is a VACANCY 

for a BASS VOICE in the Choir of St. Alphege, London Wall. 

The duties comprise two services on Sunday and a rehearsal on 
Thursday evening. Service, full choral. Salary, {10 per annum. 
Candidates must be well up in Church music, and be able to read 


















































fairly at sight. Address, Organist, care of R. A. Knight and Co., 
3, Abchurch-lane, E.C. 
ASS (Experienced Solo) REQUIRES an EN- 
GAGEMENT. Services—Full Choral or Ritual; also Two 
Boys. Address, Basso, 134, High-street, Shoreditch. 








AN ORGANIST WANTED for Petworth Church, 


after Easter. Address, with references, to the Rector. 


UNING CONNECTION, in or round London, 





WANTED to PURCHASE. W.H.C.,6,Camden-road, N.W. 
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PROFESSIONAL NOTICES. 


MDME. ELLEN GLANVILLE (Soprano). 
20, Frithville-gardens, Uxbridge-road, Notting-hill, W. 
MISS EMILY MOORE (Soprano). 

Pupil of Mr. Cummings, 8, Fenwick-road-east, Dulwich, S.E. 
MISS HARRIETTE LEDERS (Soprano). 

For Oratorios and Miscellaneous Concerts. Address 5, Crown-street, 

iverpool. 
MISS ALICE SUGDEN (Soprano). 
For Oratorios and Miscellaneous Concerts, 48, Lisle-st., Leicester Sq. 
MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 

















MISS GEORGINA TOD (Pianiste). 


Concerts, Lessons, &c., 46, Pembroke-square, Kensington. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


I MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms yy henge 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, supplied 
at wholesale prices at J. Moorz's, Buxton-road, Huddersfield. 




















MISS KNOWLES (Soprano). 
For Oratorios, Concerts, &c., Robert Town, Millbridge, Normanton. 
MISS DUMVILLE (Soprano). 
For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 
MISS ALMINA HALLOWELL (Soprano). 
For Concerts and Oratorios, address 94, Lister-lane, Halifax. 
MISS M. B. CRICHTON (Soprano). 
For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 


MISS PAULINE EVISON (Soprano). 


For Oratorios and Concerts, 57, Wa!lmsley-street, Spring-bank, Hull. 


MISS URQUHART (Mrs. Whitmore Lowe), 
(Contralto Vocalist and Pianist) 
Can now accept Engagements for Concerts, &c., address 72, Mildmay- 
grove, London, N. 
MISS COYTE TURNER (Contralto). 

For Oratorios and Concerts. 94, Rotherfield-street, Islington, N., or 
Cunningham Boosey and Co., 2, Little Argyll-st., Regent-st., W. 
MISS LOUISA BOWMONT (Contralto), 
(Principal of the Church of the Holy Name, Manchester.) 
For Concerts, Oratorios, &c., address 51, Mercer-street, Embden- 
street, Hulme. 

MR. DUNCAN FINLAY (Tenor). 

Terms for Mr. Duncan Finlay’s Oratorio and Concert Party, address 
12, North-crescent, Bedford-square. 

MR. H. D. PERCY (Tenor), 

Open to Engagements for Concerts, &c., address 134, Falmouth-rd.,S.E. 
MR. W. B. LING (Tenor), 

Principal Tenor, Trinity College, Cambridge. Engagements to be 
addressed St. Mark’s Villa, Newnham Croft, Cambridge. 

W. A. HOWELLS (Tenor). 

(Of the Royal Academy of Music.) For Concerts and Pupils, 8, Upper 
Barnsbury-street, Islington, N. 

MR. WILLIAM DUMVILLE (Tenor). 

For Oratorios, &c., address 14, Duke-street, Lower Broughton, or 
The Cathedral, Manchester. 

MR. GREENHILL (Tenor). 

For Concerts, Pupils, &c., 7, Alma-square, St. John's-wood. 
MR. N. DUMVILLE (Principal Tenor). 

For Oratorios and Concerts, address Cathedral, Manchester. 
MR. ADOLPHUS PHILLIPS (Basso). 

(Of the Cathedral Choir, Lincoln.) For Oratorios, Concerts, &c., 
address J. L., Newland, Lincoln. 

MR. HARVEY DAY (Principal Bass), 

Trinity College, Cambridge. Letters respecting Engagements for 
Concerts to be addressed 35, Bateman-street, Cambridge. 

MR. THORNTON WOOD (Bass), 


(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. RICKARD (Bass). 
(Of the Schubert Society's Concerts, and Pupil of C. J. Bishenden, Esq.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 


MR. A. McCALL (Bass). 


For Oratorios and Concerts, address Minster, York. 


MR. CHARLES MALCOLM (Solo Pianist). 
For Engagements for Concerts, Pianoforte Recitals, &c., address care 
of S. Golbourn, Esq., 76, Princes-street, Coventry-street, W. 
(Press notices forwarded on application.) 




































































Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL’S MUSICAL INSTRUMENTS. ‘ 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


CCURATE METRONOMES, 1s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
roth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 


IRST VIOLIN STRINGS; will not break it 

tuned up to G; never tuning false even from perspiration. 

One returned for 4stamps. Send to Mr. Youens, Assembly Rooms, 
Poplar, E. Established 1840. 


UPERIOR VIOLIN STRINGS.—Pronounced 

by the leading artists of the day to be the best they ever tried. 

For durability, as well as clearness and brilliancy of tone, they are 

unequalled. Three Firsts E (Finest Roman eg post frec, 

as sample, for 13 stamps, by Alphonse Cary, 26, Fortess-terrace, 
Kentish Town, N.W., or Newbury, Berks. 

Trade list to Music-sellers and dealers on receipt of business card. 

Single strings at retail prices. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton-arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


M R. P. RICHARDS, REMOVED from 124 to 1, 

WARDOUR-STREET, has for SALE, on very moderate 
terms, 3 splendid Violins by Antonius Stradivarius, 1 Nicholas Amati, 
3 Guarnerius, 4 Testori, and a large selection of Italian Violins of all 
prices. 


Fork immediate SALE, at great sacrifice, 4 very 
Fine ITALIAN VIOLINS and 2 ITALIAN VIOLONCELLOS, 
lately the property of a distinguished collector. Apply A. B. W., office 
of Musicai Times, 1, Berners-street, W. 


TOR SALE, Valuable Feudt VIOLIN.—Offers 
wanted above £25. On view at Mr. Joseph Wallis’s, 135, 
Euston-road, NW. 


AKE NOTICE.—The Best and Cheapest House 

in the Trade for MILITARY MUSICAL INSTRUMENTS, 

manufactured on the Premises, proved and warranted. Patterns and 
prices post free—THOMAS CAMPTON, Burbage, Leicestershire. 


O VIOLONCELLISTS. —To be SOLD, a 
Genuine OLD VIOLONCELLO, in good condition, by the 
celebrated old maker, Laurenz Hornstein, Hofschund in Mittenwald. 
The instrument has lately been put in good order. Price moderate. 
Address as above. 


BEALES, ORGAN BUILDER, Waterloo- 

e place, Bromell’s-road, High-street, Clapham (from Lewis 

and Co., Brixton). Church and Chamber Organs built to order. 
Small Practice Organs, of 2 manuals, to order. Testimonials from 
the gentry, clergy, and musical profession. First-class work at 
moderate prices. 
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AGENTS REQUIRED IN EVERY TOWN FOR 
THE NEW PEDAL ATTACHMENT 
FOR PIANOFORTES. 


M®: J. HAMILTON begs to inform Organists, 

Organ Students and others, that his invention for attaching 
Pedals to Pianofortes is meeting with great success and is much 
approved of, as the subjoined testimonials will show. The new action 
is entirely noiseless, and its simplicity and cheapness must ultimately 
supersede the cumbrous, expensive, and rattling organ action as 
usually applied. It can easily be attached to a pianoforte, as it is 
sent complete, with printed instructions “ How to attach.” The 
pedals are manufactured of well-seasoned hard wood, and are similar 
in scale and compass to the pedals made for organs of the present day. 


A set of Radiating and Concave Pedals (30 notes, C to F), with 
action, price £55s. Or Straight Pedal Board, with action, price £4 4s. 


TESTIMONIALS. 
Claremont Villa, Mansfield, Notts, 
January 31st, 1876. 

Sir,—I am very pleased with the Pedals and Action, which, by the 
aid of your printed instructions, I have attached to my Pianoforte. It 
all answers exceedingly well, and good pedal practice can be got ata 
small outlay. I hope your pedals will be universally adopted. 

I am, yours truly, 
ARTHUR MARCHANT, 
Organist and Choirmaster, St. John’s Church. 
To Mr. J. Hamilton, Bristol. 





Buntingford, Herts., Jan. 22, 1876. 
Sir,—After nearly twelve months’ constant use of a set of your 
Pedals, I have much pleasure in saying that I am perfectly satisfied 
with them in every way. You are at liberty to use this in whatever 
way you please. 
Iam, yours truly, ; 
J..G. SMITH, 
Late Private Organist of Tyntesfield. 
To Mr. J. Hamilton, Bristol. 
These letters are similar to a great many others which have been 
received. —_—— 
Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Trade and Profession. 
Address J. HamiLton, 11, Brunswick-street, City-road, Bristol. 


ORGAN-TONED HARMONIUMS. 


HATTERSLEY & CO.”S CELEBRATED 

e ORGAN-TONED HARMONIUMS, which for Durability, 

Sweetness of Tone, and Rapidity of Touch, are unequalled by any 
other maker. 

These splendid instruments are manufactured only by W. Har- 
TERSLEY & Co., with improved sound board, in double veneered cases, 
and from well-seasoned material, and have been tried side by side with 
the best English, American, French, and German Harmoniums, and 
have been pronounced to be far better both in quality of tone, variety 
in the stops, repetition in touch, and predominance of the treble over 
the bass. The large instruments, with double action, and several 
other improvements, are nearer to the organ than anything yet made. 

N. H. & Co. have now enlarged their Manufactory and increased 
their hands, so that they may be able to keep up to the demand, which 
has been so pressing of late. 


Price from 7 Guineas. 
SPECIAL ATTENTION is called to their Celebrated 17-Guinea 


ORGAN-TONED DRAWING-ROOM MODEL 


9 Stops (all effective), with double-knee Swells, as being the finest 
instrument made at the price. 











The whole of these instruments are 15 per cent. cheaper than the 
London or other makers, considering workmanship, &c., irrespective 
of a much superior tone. 


HATTERSLEY & CO.’S 
CELEBRATED SCHOOL & CHURCH HARMONIUM 
11 Stops, Manufactured and Voiced specially for large rooms. 
Price 20 Guineas, 


BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
Free by Post upon application. 


SHOW ROOMS:— 
10 & 12, Times-buildings, Bow-street, Sheffield. 


Manuractory:—OrANGE Works, ORANGE-STREET. 


PLEYEL, WOLFF & CO.’S PEDAL PIANO, 


PRICE TWENTY GUINEAS. 

RGANISTS and AMATEURS are respectfully 
informed that this instrument is now being made with English 
Pedals, 30 notes, CCC to F, and will be ready in a few weeks, It is 
generally acknowledged to be the best instrument for pedal practice as 
it is entirely independent, and can be used with a Piano or Harmonium 

without any fixing whatever. E 
Pleyel’s Sole Agents are I. BERROW & Co., Clarendon Mansions, 

New Bond-street, W. 


STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 
for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
In Quatity AND CONSTRUCTION THEY ARE UNSURPASSED. 
Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Manufacturers, 31, Houndsditch, London. 


CYLINDER FLAGEOLETS, WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, Houndsditch, E. 


“ A supreme and perfect harmony of Notes.” 


E & W. SNELL’S IMPROVED HARMONIUMS. 
e For tone, touch, articulation, and general excellence are pro- 
nounced by the Profession and the Public the best and cheapest extant. 
Prices, designs, &c., free of E.and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Trade supplied. 


USIC STANDS and STOOLS for a Full 
Orchestra.—A complete Set for SALE, for an Orchestra of 50 
Performers, with 6 double desks and 6 platforms for Violoncellists. 
The stands are of iron and the stools are cane-bottomed. For further 
particulars apply to Novello and Co., 1, Berners-street, W. 


B. CRAMER anv CO.’S FRENCH POLISH 

*  REVIVER, invented by Georce Watts, for cleaning and 
polishing furniture, pianos, and leather, of every description. 

OPINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article."—Times. “The brilliant and 
lasting polish obtained is surprising."—Guardian. “Very successfu‘ 
results have attended its application.’—Daily News. “We have, 
therefore, much pleasure in recommending it to house-keepers as a 
really useful and valuable preparation.”"—The Queen, “ Anyone can 
use Cramer’s reviver with success.”—The Orchestra. 

Price 1s., 1s. 6d., 28. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer & Co., Brighton. 


O PIANOFORTE DEALERS and OTHERS.— 
The Cheapest House in the Trade to Purchase New and 
Second-hand Pianofortes and Harmoniums is H. T. Cassini’s, 319, 
Goswell-road, Islington. 
N.B.—Upwards of 150 to select from. 


SELLING BY THOUSANDS. 
"THE DISTINETTE, to supersede the CASTA- 
NET, can be played by everybody. Very easy, very effective. 
Post free 13 stamps. The Trade re London: Simpson and 
Co., 33, Argyll-street, Regent-street, W. 


OR SALE, a full-toned ORGAN, one manual 

and pedals; containing open 8 ft., lieblich 8 ft., salicional 8ft., 

flute 4 ft., octave 4 ft., flautina 2 ft., and sub-bass 16 ft. Apply to 
Messrs. T. C., Lewis and Co., Shepherd’s-lane, Brixton, S.W. 


AN ORGAN, built by Samuel Green of London 

in 1790, having 7 stops, pedals, Venetian swell; can be exchanged 
for an American Organ of corresponding value. The present owner 
proposes this exchange solely because severe illness makes it irksome 
for him to use the bellows as he has been accustomed to do for thirty 
years. The quality of the Organ cannot fail to be acceptable for the 
roundness and sweetness of tone.. The case is very good, suitable for 
the Music Chamber or for a large hall. Value £130. For further 
particulars apply to W. L., Post-office, Plymouth. 


CBee and CHAMBER ORGANS from £40. 
A SCHOOL ORGAN £20, far preferable to a Harmonium. 
Sample Organs in stock up to £100. Specifications and estimates for 
any amount on application. Rebuilding and repairs. Alfred Noble, 
Organ Manufactory, Coventry-road, Small Heath, Birmingham. 






































CpReans for Church or Chamber, full, rich tone, 

from 35 guineass ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


Cee ORGAN for SALE, with Hydraulic 
Blower. In handsome Mahogany Case, containing as follows :— 
Two manuals. Great Organ,—Open diapason, stop do., treble; stop 
do., bass; dulciana, flute, principal, fifteenth. Swell Organ,—Gedacht, 
flauto traverso, viol di gamba, piccolo; pedals, bourdon; couplers, 
sweil to great, great to pedals. Address Box 32, Post-office, Oldham. 





@)BGAN HARMONIUM; New; very fine instru- 


ment; 2 manuals, 23 stops, percussion action, 2} octaves pedals. 
Price £85 complete. A. N. Miller, Burnt-ash-lane, Lee. 


RGAN for SALE, 10 Stops and Separate Pedal 


Organ. Handsome Carved Case. A powerful and rich-toned 





instrument. Apply, J. J. S., 18, Burton-crescent, W.C. 
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Third edition enlarged. Small 4to. 


Price 2s. 6d. paper covers ; 3s. gd. cloth lettered. 


ANGLICAN 


rPoAL TER 


CHANTS 


SINGLE AND DOUBLE, 


EDITED 


BY THE 


REV. SIR F. A. G. OUSELEY, Bart., erc., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which are appropriated to “‘ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 





London: NOVELLO, EWER&CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 843, Broadway. 





READY BY EASTER. 
HE BRISTOL TUNE BOOK, Second Series, 
uniform in size and price with — Book, containing 350 
Tunes and Chants, providing for all the Hymn Books and Appendices 
recently published. 
No. 5, limp cloth, 2s. 6d.; No. 6, cloth boards, red edges, 3s. 6d. 

A small edition of the complete work is also in preparation, con- 
taining 700 Tunes and Chants, providing for 180 varieties of Metre, 
price 3s. The usual allowance to Choirs, &c. 

A Sol-fa edition will shortly be issued. 

London: Novello, Ewer and Co. Bristol: W. and F. Morgan. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended asa panion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 
No.1. Limp cloth, turned in ... as. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
wo 3 jane cloth,turnedin ... ... we. 28. Od. 
« 4. Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
1 = L 11 s 


TT d $ 


san 














Price 3s. 6d., cloth, red edges. 
‘THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
~itany Tunes, &c. London: Novello, Ewer and Co. 


Now Ready. ‘ 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


Now ready, in small quarto, 330 pages. 

HE BURNLEY TUNE-BOOK, an entirely new 

Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 

Deums, &c., nearly the whole of which are new and never before pub- 

tished. The collection of Chants and Kyries, as well as the Tunes, 

"ontains many beautiful compositions; and altogether the B. T. B. 

will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 

Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster-row. Burnley: T. Simpson. 


“TUNES, NEW AND OLD. In the Press, and 
will shortly be Published, a New Edition, considerably enlarged. 


A MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 


MODULATOR for the PIANOFORTE or 
HARMONIUM: a Simple and Easy Method for Playing Music 
in the Tonic-sol-fa Notation or according to Hullah’s System, on the 
Pianoforte or Harmonium, in any key. When the instrument for 
which the Modulator is wanted is a five-octave Harmonium, it will be 
necessary to state whether F or C is the lowest note. Complete for 
4 Parts. Price 1s.; post free from the Author Thomas Owen (Arian- 
vab), Rhimbach-terrace, Penmachno-quarry, near Llanrwst, N. Wales. 
(Copyright.) ‘ 

















A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 


Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 





THIRTY-SIXTH EDITION. 
Price rs. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
‘oR ScHoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
OR CHoRAL Socigties.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
rice One Shil. ing. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 








Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomica 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Weekes and Co., 16, Hanover-street. 





Seventh edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single ond Double Chants; also the Gregorian 
‘ones. 
Londen: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 





Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 
2s.6d. P.O.O.to A. Hemstock, Diss. 


AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions. Adapted for Schools and 

General Teaching Purposes. London: B. Williams, 19, Paternoster- 
row; or, post free, 38., of G. Baker, Stamp-office-place, Wakefield. 


Now Publishing by Subscription, 5s. net. 
BEITANNIA. A Grand Fantasia, Piano, Bril- 


lante. National Airs of England. Composed by R. ANDREWS. 
Now publishing for a benevolent fund. Subscribers of £1 will be 
entitled to receive five copies. Ready for delivery early in April. 
Subscribers’ names now received by the Author, 14, Park-avenue, 











Longsight, Manchester. 
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VOCAL COMPOSITIONS BY ROBERT JACKSON. 


CHORAL SONGS 
FOR SCHOOL AND HOME, 


FOR ONE, TWO, OR FOUR VOICES. 


Price, cloth, complete, 3s. 6d.; in 2 Parts, paper cover, 1s, 6d.; or in 
Single Numbers, 1d. each. 





PART-SONGS FOR S.A.T.B. 


The Mariners she pes i ore we 20. 
The voice of Spring on one ian uel ine ein woot a 
Come when the dawn se... oss oe *¥ dee vos oe 300 
The meadow gate ... ae ee is we ove = ode Gt 
Lilian... py aad ne se te es ie awe ioe ads 
The homes of England ... 26a *“ as ase ent Pe 
Summer moonlight das San és eit ke Tes we 2d. 
Aurora gilds yon Eastern sky ... i ove eco ts ine SR, 
ANTHEMS FOR FOUR VOICES. 
I will alway give thanks ... ste see ‘saa ‘ee sia ei 
(Festival Anthem, inscribed by permission to Sir John Goss.) 
The eyes of all wait on Thee, O Lord sia ow ode aed f 
Graciousisthe Lord ...0 «0 ws 7 acak Ae 





SB Morning and Ebening Serbice for Parish Choirs. 
PuBLISHED BY F. PITMAN, 20, PATERNOSTER-ROW. 


Complete, 6d., or separately: TE DEUM, 2d.; JUBILATE, KYRIE 
and SANCTUS, 2d.; MAGNIFICAT and NUNC DIMITTIS, 2d. 


For special terms for Schools and Choirs apply to the Composer, 
23, Barker-street, Oldham. 





Lonpon: NoveLto, Ewer AnD Co., 1, BERNERS STREET. 





HELMHOLTZ ON TONE. 
In One thick Volume, 8vo., price 36s. cloth. 


ON the SENSATIONS of TONE as a Physio- 


logical Basis for the Theory of Music. By HERMANN L, F. 
HELMHOLTZ, M.D., Professor of Physics in the University of Berlin. 
Translated, with the Author’s Sanction, from the Third German 
Edition, with Additional Notes and an Additional Appendix, by 
ALEXANDER J. Ex ts, F.R.S., &c. 

“It is hardly too much to say that this volume far exceeds in value 
any and every similar work.”—Orchestra. 

“The most important contribution to the science of music which 
has at any period been received from a single source.”—Musical 
Standard. 

“ The present book supersedes all other treatises on the physics of 
musical sound and the necessary relations of this to systems of 
melody and harmony.”—Paill Mali Gazette. 

“Tt is unnecessary for us to say that this famous book will be 
welcomed alike by the physicist, the acoustician, and the musician. It 
is one of the most original works of the second half of this century.”— 
Quarterly Journal of Science. 


London: LONGMANS and CO. 
"T BHEORY of MUSIC (A First Book on the). 


By Louisa Grisson. 

‘“‘A clear explanation of elementary matters essential to a pianist.” 
—Prof. G. A. MACFARREN. “It cannot but prove a great help to all 
who teach music to beginners.”"—Madame SaInton-Do.sy. “I am 
perfectly charmed with the book, and shall recommend it as a duty.” 
—Dr. Bennett Gitpert. “I think so highly of it that I would 
advise every student beginning music to study your book.”—F. B. 
Jewson, Esq. “I would earnestly advise many so-called teachers to 
sate the work well."—Dr. W. H. Loncuurst. Second Edition in 

ress. 





London: Moffatt, Paige and Co., Paternoster-buildings. 





NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK, 


SCHOOL HARMONY. 


“‘ From intervals to counterpoint.” 


The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 


EVERY SUBJECT HAS ITS SPECIAL EXERCISES, 
Price 1s. 6d. net, 





London: Novello, Ewer and Co.; and all Musiosellers, 


C. JEFFERYS, 67, BERNERS ST. 





JUST PUBLISHED, No. 30, CHORAL SOCIETY. 
NELSON’S POPULAR SONG, 

“THE ROSE OF ALLANDALE,” 
Harmonized as a Part-Song by MicuazL Watson. Price 2d. 
NEW SONGS. 

The Open Window en aus yok «» Dolores ... | +++ 3S: 
The Heavenly Messenger wwe ees eee, ~Odoardo Barri ... 35+ 





A false step ... oon a ans a ... Louisa Morgan... 48» 
Love time is summer time bad ae +“ _Ditto é. 5am. 
As I lonely sit one eco . Louisa Gray... 3% 
I'll sing of thee " R. Sloman pie 
The Dreamer H. Pontet... oni, 
Moonbeams... ae ‘on F. Schira ... aon, 
Passing clouds. .... oon M. Watson pee 
Only apart ... me fs a a ... F. Schira... i Be 
The Bird and the Maid ... ales it rae Ditto. ... “a * 
The Pirate Chief ... we No aol ... Louis Diehl ++ 38. 
You do not love me des E. Reyloff pee * 





JEFFERYS’'S MUSICAL JOURNAL. 
Each Part, One Shilling net. 


Part 1. THIRTEEN POPULAR SONGS, by Glover, Dolores 
Gabriel, Nelson, &c. 
» 2 TEN BASS SONGS, by Loder, Reyloff, Russell, Dr. Call- 


cott, &c. 

» 3. SEVEN VOCAL DUETS, by Bellini, S. Glover, Macfarren, 
Donizetti, &c. 2 

» 4 EASY PIANOFORTE MUSIC, by Gantier, Glover, Michael 
Watson, Bevani, &c. on 

» 5- OVERTURES, DUETS, by Auber, Hérold, and Rossini. 

» 6. FOURTEEN PIECES, by Stephen Heller. 





MELODIOUS MELODIES, 


Arranged for the Organ or Harmonium. 
By JOHN OWEN. 
Each Part One Shilling net. 


Part 1. VOLUNTARIES; Subjects by Heller, Mendelssohn, Schu- 
mann, Beethoven. tA 
» 2 VOLUNTARIES; Subjects by Handel, Beethoven, Rossini, 


Mozart, &c. 

» 3- OPERATIC MELODIES, by Mozart, Donizetti, Auber, 
Verdi, Meyerbeer, &c. 

» 4. VOLUNTARIES ; Subjects by Spohr, Handel, Mendelssohn 
and Croft. 





TENTH THOUSAND. 
SONGS, 
HARMONIZED FOR SCHOOL PURPOSES, 
By MICHAEL WATSON. 


Price Sixpence net. 





H. C. LUNN’S ELEMENTS OF MUSIC. 


Price ts. 6d. net. 





NOW BEING PERFORMED BY THE CARL ROSA 
OPERA COMPANY. 


VERDI’S IL TROVATORE. 


The Pianoforte Score with Italian and English words; 
the latter by CHARLES JEFFERYS. 
In paper covers, 3s.; bound in cloth, 4s. 4d. 
This is the original acting version, containing “ Home to our moun- 
tains,” “ The tempest of the heart,” “ Ah, I have sighed to rest me,” 
&c. 





LONDON: C. JEFFERYS, 67, BERNERS STREET, W. 
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—THE HYMNARY, post octavo (to bind 
with the pearl octavo Prayer-book), cloth, contains 646 
Hymns with Tunes. 

London: Novello, Ewer and Co. 


—THE HYMNARY, large type, imperial 
octavo, cloth, contains 646 Hymns with Tunes. 


] Q/ London: Novello, Ewer and Co. 


OLLS’ CHAPEL, Chancery Lane.—WANTED, 

VOLUNTARY CHOIRMEN. Choral Service Sunday 

morning only, at 11.30. Address Mr. F. J. Shurland, 38, Sandbrook- 
toad, Stoke Newington, N. 


WANTED, after Easter, by a LADY, an AP- 
POINTMENT as ORGANIST, where there is an opening 

for superior Pianoforte Teaching. Has had seven years’ experience 

as a successful choir-trainer. Can accompany a Gregorian Service. 

Bish Church principles indispensable. Address, L., Musical Times 
ce. 














AN Accomplished ORGANIST, &c., experienced 
in training Choirs, will be open for ENGAGEMENT about 
May next. Excellent references. Where good opening for teaching 
Piano and Organ preferred. Address Organist, 16, Hargreaves-street 
Burnley, Lancashire. 


RGANIST.—WANTED, at Midsummer, by a 

Young Gentleman of some experience, an APPOINTMENT 

as above, where there is a good organ and chance of pianoforte pupils. 

Good testimonials and references. Address J. Churchill Sibley, 
Grammar School, Swansea. 


YOUNG LADY desires an ENGAGEMENT 
as ORGANIST ina small church or chapel. Terms moderate. 
Address Y. Z., Post-office, Cedars-row, Lavender-hill, S.W. 


RGANIST WANTS a RE-ENGAGEMENT. 
Moderate salary. N. district preferred. References. Or 
would Deputise. H. G. C., 67, Lillington-street, Pimlico, S.W. 


O CLERGY and ORGANISTS.—Mr. HENRY 

_ ST. JOHN BIGG-WITHER, Organist of Trinity Church, is 

desirous of DEPUTISING on Sunday afternoons in Brighton. Small 
salary required. Address or apply 64, Montpelier-road, Brighton. 


Fe ORGANISTS, CLERGYMEN, &c.—A Young 
Gentleman is open to DEPUTISE in return for Organ Prac- 
tice. Address C. J. W., Novello and Co., 1, Berners-street. 


RGANIST WANTED for the Parish Church, 
Doveridge, one and a half miles from Uttoxeter. Good organ. 
Promising opening for teaching. Salary small. Apply by letter, in 
the first instance, to the Vicar and Churchwardens, Doveridge, Derby. 


ANTED, an ENGAGEMENT as ORGANIST, 
4 by a Deputy. First-class references. T. W.C., 350, Wal- 
worth-road. 


CPasnst. —An Organist REQUIRED for 
Chelmsford Parish Church. Salary {60 per annum. Applica- 
tions, stating age, present engagement, with any particulars bearing 
upon qualifications of candidate to be made to the Churchwardens, 
ee by whom information of the duties of the office will be 
urnished. 


O ORGANISTS, CLERGYMEN, &c.—A Gen- 


tleman is open to Deputise, or take occasional services. Town 
or country. Organist, 180, Fleet-street, E.C. 


\ X J ANTED, an ASSISTANT ORGANIST, to play 
easy Church Service, and experienced in Piano-tuning. Apply 
to G., care of Novello, Ewer and Co. 


RGANIST and CHOIRMASTER WANTED 

for a Presbyterian Church in Scotland. Salary £50 per annum. 

As a Pianoforte Tuner’s situation is vacant in the same district, an 

eligible man might secure both appointments. Apply, naming refe- 
rences, to D. C. L., Musical Times Office. 


RGANIST and CHOIRMASTER WANTED at 

St. Mary’s, Bathwick, Bath. Must attend daily Evensong and 

three Services on Sundays. Must be thoroughly experienced in 

Gregorian Music. Salary £65. Apply to H. Argent Simmons, Esq., 
Bathwick-hill, Bath. 


ANTED, an ORGANIST at St. John’s, Tor- 

quay, after Easter. Service Choral, chiefly Gregorian. There 

is a large organ by Hill, with 4 manuals. Applicants are requested to 

enclose testimonials or references, with particulars of past work. 
Address the Vicar, St. John’s, Torquay. 


RGANIST.— WANTED immediately, for St. 
ohn’s Episcopal Church, Alloa, N.B., an experienced 
ORGANIST and CHOIRMASTER. Salary of present Organist £60. 
Excellent opening for private tuition. Musical Association of 100 
Members, which has had annual performance with full Orchestra. 
Apply to James Moir, Writer, Alloa. 












































RINITY COLLEGE, LONDON.—The next 
EXAMINATION for CERTIFICATES and DIPLOMAS 
will take place at Midsummer. Particulars may be obtained on 


application to 
HUMPHREY J. STARK, Mus. B., Oxon., 
7, Thurlow-terrace, Hon. Registrar. 


Norwood-road, S.E. 
N ORGANIST and CHOIR-DIRECTOR, of 


experience, is willing to undertake the Training of a Church 
Choir, in addition to that of his own; used to a Cathedral Service. 
First-class testimonials. Address Cantor, Novello and Co., Poultry. 


IANOFORTE TUNER WANTED (for a 

large seaport town), who can tune and repair Harmoniums and 

American Organs. One who has been in a factory preferred. Toa 

perfectly steady and competent Tuner, a good permanent situation. 
Address, Messrs. P. H. and A. O., care of Novello and Co. 

ANTED, a first-class PPANOFORTE TUNER, 

of good address, for the country ; must have been brought up 

at a manufactory (from Broadwood’s, Collards, or Erard’s preferred) ; 

very liberal salary; situation permanent. Apply, by letter only, to 

M.A., Messrs. Novello’s, Berners-street, Oxford-street. 


A® Experienced TUNER REQUIRES PARTIAL 
EMPLOYMENT. Tuner, 2, Askew-terrace, Shepherd’s-bush. 


ANTED, a PIANOFORTE TUNER. One 

used to General Country Work. Must be a thoroughly com- 

petent man. Apply to E. Newman, Music Warehouse, Newport, 
Monmouthshire. 


ANTED, by a Young Man, a SITUATION as 
TUNER and REPAIRER, or Finishing and Regulating, in 
the country. Address A. B., 99, Davies-street, Berkeley-square. 


IANO TUNER WANTED (not under 30). Must 
be thoroughly efficient and with unexceptionable references. 
27, High-street, Kensington (after 6.) 


IRST-CLASS TUNER, Must be able to Tone 

and Regulate. To a competent and steady man the situation 

would be permanent. Apply, stating references and salary wanted, to 
R. R. P., Musical Times Office. 


\ X 7ANTED, a thorough good TUNER of PIANO- 

FORTES in the Country. For a steady man good wages and 
permanent situation. Address A. B., care of Messrs. Novello, Ewer 
and Co., 1, Berners-street, W. 


“] URES WANTED for the Country. Permanent 
situation for a trustworthy young man. Would be required to 

fill up his time book-keeping. Send references and carte, with salary 

required, Eastern Counties, care of Messrs. Novello and Co. 


ANTED, a PIANOFORTE and HARMONIUM 

TUNER and REPAIRER. State wages required (which 

will be increased yearly), and references as to character and ability to 
Frank Attwells Music Warehouse, Reading, Berks. 


IANOFORTE TUNER WANTED.—Must be 
steady, gentlemanly, and well up in Trichords and Grands. 
Apply immediately, with references and testimonials, to E. F. Allen 
and Sons, Royal Music Saloons, Wolverhampton. N.B.—None but 
first-class men need apply. 


VJANTED, by a Young Man, a SITUATION as 

a PIANOFORTE and HARMONIUM REPAIRER. Can 
re-silk and tune fairly. Address F. Moore, 17, Cardington-street, 
Euston-square, N.W. 


IANOFORTE TUNING and REPAIRING.— 

Employment wanted. Two or three days a week, in or near 

London. G. F., Mr. Stiles, Music Warehouse, 15, Southampton- 
street, Strand. 


\ KV ANTED, for the Country, a YOUNG LADY, to 
take charge of the Sheet Music Department. A thorough 
knowledge of the trade indispensable. Address C. N., Novello & Co. 


YOUNG LADY wishes to obtain an APPOINT- 

MENT in a Music Warehouse or Stationer’s. Can sing and 
play piano well. Will give a short time for improvement. Address 
W. H. Birch, S.C.F., 76, Southampton-place, Reading. 


YOUNG LADY wishes to obtain a SITUATION 
in a Music Warehouse. Brilliant pianist. Address, C. M. J., 
Messrs. Novello and Co., 1, Berners-street, W. 


\ KN ANTED, by a Young Gentleman (21), a 

SITUATION !in a Music Establishment, as Piano, Sheet 
Music Salesman, &c. Can Tune and Teach Pianoforte. Please state 
salary offered. Address Organist, Post-office, Kingswood, near Bristol. 


\ \7ANTED a TRAVELLER to call upon Music- 

sellers in the country. One who represents a book or piano- 
forte house preferred. Address A. Y. Z., Forsyth Brothers, 2724, 
Regent-circus, Oxford-street, London. 






























































RGANIST.—A Gentleman offers his Services 

as above, in return for Practice on a thoroughly good instru- 

ment. Accustomed to Choral Services, Gregorian Music, &c. 
Address C. X., Post-office, 368, Kingsland-road. ; 





O COUNTRY MUSICSELLERS.—WANTED, 

a SITUATION as ASSISTANT, with view to Partnership. 

Business experience and capital. Can tune, teach Pianoforte, or assist 
at Organ. Address T. W., Highfield Villa, Winchester. 
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REMINISCENCES OF C. M. VON WEBER 
AND ROSSINI. 


BY MAX MARIA VON WEBER. 


(Translated, by special permission of the Author, from 
the “ Deutsche Rundschau.’’) 


I HAD completed my father’s biography. During 
ten years, in the silent hours of night, I had lived 
over again another life by the side of my own—that 
of my father. It was a wondrous time—a time so 
strange as to almost make me believe in the possi- 
bility of citing spirits from the other world. When 
late in the evening I had laid aside my onerous 
official work, and had settled down before the desk in 
my little study wherein the material for this precious 
task lay piled up almost to the ceiling—lo! how they 
would swarm out, those kindly spirits, from countless 
faded letters, from enormous heaps of time-worn 
journals, from ancient, mysteriously-sounding piano- 
fortes and guitars—so real, so full of life, that, in the 
delusion of my senses, the living and the dead would 
appear mixed up together. There they were, these 
old gentlemen with dandy-swords and bob-wigs, in 
abbés’ robes and violet stockings, in court uniforms 
and hair-bags; these grave or smiling faces with 
violins, violoncellos, conductors’ batons, and zithers ; 
and these ladies, too, with rosy cheeks, their hair 
fashioned a la “ Victime ” or “ Titus,” wearing tight 
dresses with ‘“Gigot” sleeves, and with rolls of 
music in their hands, women with sunny eyes and 
gaily ringing voices—and all these assembled round 
the small pale man seated in their midst by the 
piano. 

Time had fulfilled its purgatorial office. The 
heated sympathies and antipathies of the days when 
politics were still confined to the care of diplomatists, 
and Art alone was free to rouse the heart to stormy 
emotions, had cooled down. I comprehended, ab- 
stractedly, why many of the chief actors of that 
bygone period had misunderstood and persecuted one 
another, but I could no longer share with them their 
hatred or their love; so that some even among those 
whom my father had loathed and despised during life 
had become great and attractive in myeyes. The 
canonization of remarkable men is just now the 
fashion. Every laurel-wreath is converted into a 
saintly nimbus, which is made to fit the brow of even 
a Tiberius or a Nero. But, for all that, these great 
artists have hated and despised and abused one 
another heartily, and their mutual feelings of aversion 
were the more intense, the more decidedly original 
their artistic organization had been. ‘The critic 
must look to all sides,”” Weber had often exclaimed; 
“‘the creative artist, however, must say, ‘ Mine alone 
is the true art,’ or he will never be worth much.” Thus 
Beethoven could call the composer of * Freischiitz”’ a 
“tender mannikin,” and the latter write a parody on 
the “Eroica.” The poet Tieck could designate 
“ Freischiitz” as the most unmusical noise which 
was ever let loose on the stage; Andrzas Romberg 
could crack his jokes upon Beethoven’s quartets, 
calling them “ motley stuff,” and Spohr consider the 
‘“Ninth Symphony” in questionable taste; Vogler, 
after hearing Poissl’s “ Athalia,” could find “Don 
Giovanni” no longer suitable to his palate; and 
Zelter declare “‘ Euryanthe” not worth the amount 








of perspiration it had cost its author. All this was 
natural and a matter of course. But most natural 
of all was that, in the eyes of Weber, Rossini should 
appear as the Lucifer in Music—he, the most beauti- 
ful originally, but also the most fallen of angels. 
‘*He can do everything, and the good amongst it,” 
he had exclaimed, after hearing the second act of 
“Mosé;” “only this Satan doesn’t care to do it!” 


Ever since his genius had attained its maturity, 
Weber had fought against the Italians. He was the 
first to challenge them, as their equal, to do battle 
with the purely Germanic spirit on the operatic stage. 
They hated one another passionately, blindly, un- 
justly ; like Guelfs and Ghibellines, like the Germanic 
and the Latin elements. And in this strife with the 
Italians he had fought single-handed against a mighty 
host. His straightforward ways had been opposed by 
the crooked paths of intrigue, his unassuming modesty 
by dazzling splendour ; and but too often he had been 
compelled, spite of his enthusiasm for the cause he 
represented, to leave the field in the possession of his 
enemies. At Berlin they had pitted against the 
poetic forest-life of his “ Freischiitz,” the ‘“‘ Napoleon ot 
Music,” Spontini, with the artillery of his “Olympia.” 
At Dresden, where Weber had with so much foster- 
ing care, with so much self-sacrificing anxiety, en- 
deavoured to raise and develope the germs ofa national 
Music-drama—the fame acquired of old by the Italian 
opera, the sneers of the ultra-conservative court 
party, and withal the desire to imitate foreign fashions, 
were grave obstacles in the way of accomplishing 
his task. His honest strivings were frustrated by 
the intrigues of his Italian colleagues who, although 
greatly his inferiors in talent, basked in the sunshine 
of the royal favour, while the mortification of seeing 
others preferred—foreigners, whose shallow produc- 
tions are, with their name, now long forgotten— 
tended to accelerate the end of his already fast-sink- 
ing life. No wonder, therefore, if upon his arriving 
at Vienna, accompanied by the child of his sorrow, 
the best ot his works, “ Euryanthe,” and finding 
there his arch-enemy the Italian, more dazzling, 
more brilliant, more bewitching than ever, firmly 
established in the hearts and minds of all—his heart 
was ready to burst with anger and indignation at a 
worship akin, in his estimation, to that of Baal. 
Nor was it here a rigid ‘ Trumpet-General” like 
Spontini, a talentless back-biter like Morlacchi, 
whose muse he had to encounter; it was a master 
equal to himself in genius, the chosen favourite, 
moreover, of the gods—it was Rossini. Behold the 
brilliant staff by which the young commander-in-chief 
is surrounded in his progress; warriors of the first 
order press in the forefront of that glittering phalanx, 
ready to convert all his battles into as many victories ! 
Never before or after has the theatre by the Karnt- 
nerthor united within its walls an operatic troupe to 
be at all compared with that which, in the year 1823, 
Barbaja, the shrewd manager, introduced to the 
astonished gaze of the Viennese public. The lustre 
of every single star forming this memorable constella- 
tion has afterwards sufficed to ensure brilliancy and 
prosperity to an operatic undertaking. There were, 
in the first place, Mdme. Rossini herself (Rossini- 
Colbran); the most metallic of basses, Lablache and 
Ambrogi; the most golden of tenors, Cicimarra, 
Donzelli, and David; the most silver-voiced of 
sopranos, Fodor-Mainville; the bell-like alto, Comelli- 
Rubini; the enrapturing baritone, Nozzari: all these 
delightful songsters, assembled together as by a 
miracle under one roof, formed an ensemble which 
would have exalted the most trivial production. And 
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here it was Rossini who filled the throats of these 
rare artists with his fascinating melodies. And had 
not Weber himself, in spite of his wrath, experienced 
the charm to such a degree that, during a perform- 
ance of “Cenerentola,” after listening to a duet 
between Ambrogi and Lablache, he abruptly quitted 
the house, with the furious exclamation—‘‘ Now I 
shall run away; this stuff begins to please me too!” 
His heart drew together in his bosom, and ever and 
again he was fain to recall the confiding passage in 
his new work, ‘I trust in God and in my Euryanth’” 
when casting his eyes over the battle array with which 
he was to face this “ army of archangels,” as he him- 
self called it. To represent the parts of Eglantine, 
Adolar, and Lysiart, he had the efficient but some- 
what worn singer Griinbaum, the excellent but weak 
tenor Haizinger, the capital but rather vulgar bass, 
Forti. But who was there for the heroine herself, 
Euryanthe? Mdme. Ungher-Sabatier, who may have 
been in Weber’s mind when writing the part, was not 
to be procured. There was no choice, then, but to 
run a risk by placing it in the hands of Henriette 
Sontag, then barely nineteen years of age. And 
only two years before Weber had pronounced this 
gifted girl to be “ still a bit of a goose;” while, but a 
tew months back, Mdme. Fodor-Mainville, when hear- 
ing her sing the part of Amazili in Spontini’s opera, 
had exclaimed—* This little German can do nothing 
yet!” But there was no alternative; and the result 
proved a success. All the performers manifested 
their enthusiasm and affection for Weber; the true 
aristocracy of minds, the independent Press, headed 
by the genial Kanne, were on his side. The 
better part of the Vienna public, moreover, 
longed for the more powerful emotions aroused 
by a truly great German work, heartily tired as 
they were of the many insipid imitations of “ Der 
Freischiitz,” such as Weig]l’s “ Eiserne Pforte,” and 
Kreutzer’s ‘‘ Libussa.” Had not the “grey lion of 
Baden ” himself (Beethoven) at one of his fitful visits 
to Stainer’s music-shop remarked, “ There is much 
need for a good German opera; I wish Weber 
success.” And yet, already ‘after the first few re- 
hearsals the latter could not deceive himself as to 
the contrast of colours his work would exhibit, as 
compared with the popular Italian productions of 
the day. In creating his new work, the chaste con- 
ception of his thoroughly German genius, produced 
under great anxiety of mind by German earnestness 
and German perseverance, he had spent his very 
life’s blood—he had given the best he had to give. 
For this very reason, however, the impression pro- 
duced on seeing this work now at last on the stage 
would, in comparison with the glowing, glittering, 
merrymaking, effervescing, and enticing creations of 
the “Barber of Seville,” of “Othello,” ‘*Gazza 
Ladra,” ‘Matrimonio segreto,” and “Donna del 
Lago,” be like the effect of the dreamy poetry of a 
moonlight night as contrasted with the sunny day. 
Men of specifically German organization, men of 
concentrated and intense feeling, paid homage to the 
German master; the Viennese public at large, whose 
tastes—directed now, as then, chiefly to scenic and 
rhetorical effects in art—caused them to be attracted, 
like the moth, to the glaring light, forsook the serious 
German work already at its third performance, while 
even before the arrival of Barbaja’s troupe every 
seat in his theatre had been engaged in advance for 
as many as twenty performances. It is but small 
comfort to think that the light by which the public 
had been thus attracted was really a beautiful and 
lustrous one. 


Weber possessed a keen sense of the advantages 
waiting upon personal beauty, even in man. On one 
occasion, while travelling with the clarionet-virtuoso 
Barmann, a man handsome and well-formed, to whom 
a distinguished reception was everywhere accorded, 
both at hotels and in society, Weber remarked to him: 
‘“‘ This is not surprising ; the creator in his goodness 
has fixed a letter of recommendation on your 
exterior, whilst I carry it only in my pocket.” A 
glance at his own small, fragile figure, therefore, 
would often provoke in him a melancholy humour. 
Thus, when for the first time he donned his court 
uniform as capellmeister at Dresden, he piteously ex- 
claimed, ‘‘ Dear me, my calves would compare favour- 
ably with those of the finest butcher-dog!” And only 
a few days previous to his death he wrote to his wife, 
‘“‘T shrink together like a dried plum. To shave my 
face smoothly will henceforward be a puzzle to me.” 
Although his sterling heart was a stranger to envious 
feelings, it would yet be painfully touched if, careful 
in his toilet as he was, he would glance at his figure 
in the glass, previous to a rehearsal, and find therein 
reflected the pale, spiritualised face of the German 
thinker, the weary eyes behind the strong spectacles, 
the narrow shoulders and almost transparent hands ; 
and would then meet at the opera-house his brilliant 
rival, upon whose cradle Apollo and the Graces had 
with equal liberality showered their precious gifts. 
Broad-shouldered, with elastic step, his splendid head 
erect, orders upon his proud breast, this man con- 
fronted him, the same who but a few years previously 
had, along with his sweet melodies, won the hearts 
of the most beautiful women of Italy, certain of vic- 
tory wherever he went. And yet, strange to say, 
there was a similarity in the features of the two 
great masters, in so far as sickness and exuberant 
health, ingenious work and spontaneous creating, 
Germany and Italy, in short, can be at all likened 
to one another. This outward resemblance in the 
physiognomy of the two men may, however, be 
psychologically established also. Was not Weber 
exactly to Germany what Rossini was toItaly? The 
congeniality of their minds to their respective native 
countries forms an exact parallel, which would seem 
to account for the similarity in their features. The 
fact that the existing antipathy between Weber and 
Rossini, founded as it was alike on homogeneous 
and heterogeneous elements, had taken a less violent 
form with the latter may be explained by a feeling of 
generosity on the part of the more fortunate. With 
Weber, on the other hand, the aversion had reached 
its culminating point after the encounter in the arena 
at Vienna, gradually losing its intensity in proportion 
as his bodily weakness ‘increased, so that in time he 
could even bring himself to admit the melodiousness 
of “Il Barbiere.” Passing through Paris, on his way 
to England, he resolved to pay a visit to the com- 
poser. A previous visit to Cherubini, for whom he 
always entertained the highest admiration, gave him 
strength for this effort, and, perhaps, he was actu- 
ated also by a desire'to make his peace with everyone 
in this world while there was yet time. Rossini, the 
man of the world, who at an interview with Beethoven 
at Baden, near Vienna, had ostentatiously bent his 
knee before the great master, received Weber with 
signs of homage, not omitting at parting to accom- 
pany the “ maéstro del franco arciero ” to the foot of 
the stairs, whereby the latter, whom want of breath 
compelled to rest at every step, was fain to lean upon 
the gladly-profferred arm of his former enemy. 

Forty years had gone by, time had reduced the flames 





of those passions to ashes. To me they had already 
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become historical. But the picture of the grand im- 
mediate past of German musical art had, aided by the 
researches upon which I had been so recently engaged, 
assumed in my mind a degree of life and distinctness 
which surrounded the few remaining representatives 
of that period with a halo of glory. Above all, Ros- 
simi. And even though he had contended with my 
father—they were champions worthy of each other’s 
steel, and both had been in the right. Rossini, in 
my eyes, had become identified with the graceful 
and the sweet sensual charms in music. When, 
therefore, in the spring of 1865 I had occasion 
to make a prolonged stay at Paris, with the impres- 
sion still on mind of the double life I had lived and 
the spirits I had cited, I felt almost as if the express 
train were to convey me, not some hundreds of miles 
onward, but forty years back into the golden time of 
music; into the very centre of its whole delightful 
tone-atmosphere. I fancied as if, round its still 
living heroes, the great departed would move visibly 
in life and sunshine who had hitherto yielded only to 
my entreating call to enfold their presence to me 
in the silence of night. Those hands with which 
Rossini, Auber, Caraffa pressed mine, had assisted in 
creating that remarkable epoch, had on their part 
laid in those of Beethoven, Schubert, and my father’s ; 
thus establishing complete ‘“‘ rapport” between my- 
self and them. On the third day after my arrival, 
the Prefét, M. Haussmann, apologised during dinner 
to General Morin for having been unable to keep an 
appointment he had made with the latter. ‘I had 
some very distinguished guests,” said he; ‘‘ guess 
who they were.” The General mentioned some very 
aristocratic names. ‘Go up higher,” replied Hauss- 
mann. ‘ Well, then—Prince Napoleon.” ‘ Higher 
still,’ cried Haussmann. “Indeed,” said the Gene- 
ral, laughing, “their Imperial Majesties could not 
have been with you, or else the papers would know 
it.” ‘Not the majesty of rank, but that of genius,” 

replied Haussmann with animation ; “ it was Rossini, 
Auber, and Morse” (inventor of the telegraphic 
writing-apparatus). ‘A la bonheur,” respectfully 
saluted the most distinguished engineer of France. 
Much impressed with the homage thus rendered to 
genius, so characteristic of the French character, I 
at once wrote to Rossini to be permitted to visit him, | ( 
and directly after received a note from his wife, in- 
viting, in the most amiable terms, “the son of the 
great master.” I have never known embarrassment 
in presence of the great of this world; but, mounting 
the gloomy staircase at No. 2, Rue de la Chaussée 
d’Antin, on the 21st of March, 1865, I felt my heart 
beating. I was at once admitted, and, passing 
through a spacious but somewhat sombre ante- 
chamber, I was ushered into Rossini’s study. He 
rose from behind a huge mass of papers piled upon a 
table, and quickly walked towards me: very different 
in appearance to the picture I had conceived of him, 
the hero of art and of the fair sex—small of stature, 
corpulent, yet swift in his movements. I was deeply 
impressed. This was Rossini; and yet—lI verily 
believe my father would have looked like this if, in 
the full possession of health, he had reached his 
seventieth year. There were his forehead, his eye- 
brows, and, above all, the nose; quite different, how- 
ever, the massive lower part of the face, and the full 
and decidedly plain, sensual mouth. With a smile 
which still reminded one of the “ love-inspiring en- 
chanter ot Pesaro,” he extended to me his hand. 
That was the hand which had written “ I] Barbiere” 
and “ Tell;’? and never had I held a nobler one in 
mine. Involuntarily I inclined my head towards it, 





whereupon he clasped me in his arms, exclaiming— 
“Indeed, you are taller and stronger, but you are 
like your father, who was very ill when I last saw 
him.” “If this be the case, I am fortunate enough 
to resemble you somewhat too,” was my reply; ‘ for 
the upper part of your face—the forehead especially 
—is like his.” ‘‘ Well, then,” he retorted laughingly, 
“it would seem there is something musical in my 
features after all! Why do we appreciate great men 
only when we grow old and wise! And the worst of 
it is, they are then generally already gone. By this 
time I know that a work like ‘ Oberon’ can never be 
written again. And if he were still alive, he would 
give me some credit too. We should, in fact, be old 
men both, and nothing more.” And then he went 
on to relate, with an astonishing resource of 
memory, the particulars of Weber’s visit at his 
house, upon the latter’s death-journey to Eng- 
land. “He breathed heavily as I descended the 
stairs with him. I was obliged to assist him 
into his carriage —it was impossible he could have 
breathed in this manner much longer. But he did 
well to die early,” he added with a truly French turn, 
‘*what am I good for? I amuse myself, but no longer 
anyone else.” ‘Surely this is the result merely of 
your own free choice,” I ventured to suggest, ‘‘ other- 
wise the composer of ‘ Tell’”——— “ Hush,” he replied, 
with a melancholy wave of the hand, “ let us talk no 
more about that! Iam composing continually. Look 
at these shelves closely packed with manuscript ; 
they have all been filled since “Tell.” I publish 
nothing now, and write only because I cannot help it. 
If we were living among the ancients, I should have 
the consolation to know that all this would some day 
be burnt with me, as it is, it will have to find its way 
into the fire without.” I expressed my satisfaction 
at seeing heaped upon his table the works of exclu- 
sively German masters: Beethoven, Gluck, Mozart. 
‘The old composers,” he replied eagerly, * only the 
old ones! They call M. Wagner a great genius. 
Maybe he is. I am quite sure, however, that J shall 
never comprehend him, should I reach the years of 
Noah. Nor would I entertain any doubt as to his 
genius, if only he would have the goodness to venti- 
late it in any other direction but that of music.” 
(Just about that time the malicious observation had 
obtained currency, which Rossini had actually made 
after hearing the overture to ‘“‘ Tannhauser:” “ Si 
c’etait de la musique, ce serait horrible.”) At parting, 
the veteran master requested my company at dinner on 
the following Saturday. ‘‘ I shall cause something very 
confidential to be whispered into your ear,” he said, 
‘‘my new Spanish Romances, but you must not tell any 
one that you heard them!” On the occasion in ques- 
tion I found the master—who appeared to-day quite 
‘‘en belle fourchette””—seated by the chimney with 
the aged Caraffa, in the most pleasant of humours, 
and gravely discussing the manner in which certain 
Sicilian mushrooms, of which we were to partake, 
should be prepared. I will not decide whether 
Rossini’s or Caraffa’s mouth was the more sensual of 
the two, but I could not refrain from smiling when I 
called to mind that the latter’s thick lips had once 
sung the love-message ‘to Alexis,” and had “ kissed 
the rose.” The eyes of both old gentlemen sparkled 
during their “‘ piquante” conversation. A small and 
select company soon assembled. Among them were 
the vivacious and sympathetic Gustave Doré, looking 
with his moustache and chin-beard, his round and 
rosy face, like a German student; the Professor of 
physical science, Davy Marié, and Madame Ludre, 
whose clever lectures on an universal language 
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founded on the denomination of the musical scale, 
do re mi, &c., invented by her, had made her one of 
the wonders of the day. At last the lady of the house 
herself made her appearance, somewhat preoccupied, 
it seemed, with the ultimate fate of the Italian mush- 
rooms in the kitchen. I had the honour to conduct 
the lady—an active little woman, in whose features 
the sound materialism of her husband appeared 
even more marked—to the table. Never before has 
it been my share to witness the consumption, with 
such all-absorbing devotion, and in such orthodox 
style, according to the ritual of their native coun- 
tries, of such an extraordinary variety of dishes 
characteristic of the culinary art of all nations. 
Rossini himself, perfectly familiar as he was with all 
the various eating manipulations required, appeared 
highly amused at the helplessness displayed by most 
of us in dealing with the Haché concealed in the hollow 
of bones from Catania,with the uncomfortable length of 
the vermicelli from Naples, and the wormlike muscles 
from Hyéres. Everyone of these dishes was accom- 
panied by a corresponding beverage, as decidedly 
national as it was, generally, most abominable. As 
the gem of the dinner, the Sicilian mushrooms, were 
approaching the state of perfection in the kitchen, 
the fact was announced to the lady of the house. 
Thereupon, at her bidding, the doors were thrown 
open, and for a while the adepts of table wisdom sat 
with their eyes closed in a state of trance, eagerly 
exposing their noses to the odour proceeding from 
the kitchen, until the miracle itself—which, ignorant 
savage that I was, tasted to me very much like com- 
mon mushrooms—made its appearance on the table, 
to be despatched amidst befitting silence—or rather, 
I should say, ‘‘discussed” on critical tongue and 
cunning palate. During dinner, whenever the con- 
versation threatened to stray away from the ‘ Phy- 
siologie du goat,” our host would lead it back upon 
the science of Brillat-Savarin; and it was only when 
dessert was being served that other interests besides 
those connected with the palate were allowed to pre- 
vail. The master’s plump figure fairly shook with 
laughter when Davy Marié related the malicious 
manner—so characteristic of Le Verrier—in which 
the latter had introduced the discoverer of Brome to 
the Academy. ‘Voila, Monsieur Balard,” he had 
said, ‘“‘qui a été découvert par le brome.” After 
dinner, evening guests poured in—savants, beautiful 
women, artists of both sexes; a brilliant, bustling, 
chatting crowd. The worship of genius, which so 
much redounds to the honour of the French, now 
had in it something of the Fetish idolatry; so fanatic 
on one side and so apathetic on the part of the art- 
hero, who, sitting in his arm-chair, was calmly under- 
going the process of digestion. There was something 
very droll in all this even to me, who stood so en- 
tirely under the immediate influence of his immortal 
presence. I fancy he must have been heartily weary 
of the constant genuflections, even of women, and 
the eternal “divino maéstro” and ‘immortale.” 

“He might be envied, if he were a younger man,” 
whispered Doré into my ear, as the master—with 
that graceful smile of his by which he magnetically 
attracted all hearts, and which, at times, could be 
mingled with an expression the most cunning Satyr 
would have envied him—had stolen a rose from the 
bosom of a beautiful girl, a pupil of the Conservatoire, 
and after pressing it to his lips had placed it in 
his button hole; or as afterwards he patted Malle. 
Frezzolini on her round shoulder, when she had sung 
those exquisite Romances, which I was not to speak 
about to any one. Whether they have afterwards 





been published I know not; certain it is, however, 
that since the Serenade in “ Il Barbiere,” nothing 
sweeter, nothing more impregnated with southern 
fragrance has flown from Rossini’s pen. ‘She acted 
wisely,” remarked Doré to me, when she had ended, 
‘in singing only the notes which were there, much 
against her usual habit. Rossini cannot bear to hear 
his music ‘embellished;’ he can then be devilish 
angry. Patti herself has fared badly enough in this 
very room,” he continued, in his pleasant manner. 
“She sang the air of Rosina from the ‘ Barbiere’ 
with some endless ‘fiorituras,’ written for her by 
Strakosch, and which she executed in delightful 
manner. I noticed how vexed the maéstro was. 
When she had finished he applauded with unusual 
energy, exclaiming, ‘ Exquisite! masterly! a charm- 
ing composition! And—may I ask what was it you 
have sung?’ ‘Indeed, maéstro,’ replied Patti, 
‘how can you ask, it was, of course, the air from 
“Tl Barbiere.”’ ‘Ah! but not from my Barbiere,’ he 
replied, smiling sarcastically, ‘probably from the 
barbier stracochonné.’” It was impossible to con- 
vey the lesson with greater severity. This anecdote 
reminded me of a similar occurrence in the profes- 
sional life of my father, which I could not but relate 
as being eminently characteristic of the proceedings 
of both masters in circumstances so similar. Wil- 
helmine Schréder-Devrient who, while a pupil of 
the famous singing-master, Mieksch, was subject 
occasionally to ‘‘ Italian fits,” had, during the general 
rehearsal of ‘‘ Euryanthe” embellished the words 
“mein Adolar,” in the air ‘ Glécklein im Thale,” 
with elaborate flourishes, after the most approved 
manner. Weber immediately laid aside his baton, and 
paused till she had ended; whereupon, removing the 
the little cap he generally wore in the orchestra, he 
slightly bowed to the singer on the stage saying, 
“Very beautiful, Minchen; very beautiful! But if I 
had wished it to be like that, depend upon it I would 
have written it down myself.” 

Some two years after this interesting evening, in 
the summer, I traced my steps to Passy, the suburb 
in which the villa was situate, which the town of 
Paris had either presented to Rossini or else placed at 
his disposal. I knew that he lived in Avenue Ingres, 
and believed the number to be 20. The front of all 
the villas being, however, concealed by shrubs and 
creeping plants, I could not discover the numbers. 
The glowing sun of August lay between the trees 
of the avenue, which was completely deserted. I 
cast my eye about for some one of the inhabitants 
whose appearance might warrant the hope that he 
would know something of Rossini. The only human 
being, however, which met my view was a simple 
ouvrier in his blue blouse, engaged in mending the 
road. Ihailed him. ‘“ Friend, have the houses here 
in Passy no numbers?” “ Whom do you seek?” 
he replied. ‘ Monsieur Rossini.” “Oh, ce nom 
vaut mieux qu’un numéro,” he answered, touching 
his hat, and dropping his spade he continued, “ey 
shall be proud to be permitted to open the door 3 
Villa Rossini to you, sir.” I felt my eyes getting hot 
by the display of this precious trait in the character 
of the French. Where, in any other country, is the 
street labourer who would instinctively raise his hand 
to his cap upon the mere mention of the name of 
Mozart or Goethe, like the Prussian soldier when 
speaking of his king! 

I spent a lovely summer evening in the villa 
at Passy. The master was more serenely disposed 
than usual, only at rare intervals would the old 
fire flash across his face, or the Satyr glide through 
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his words. Walking up and down his pretty garden 
he conversed softly and with exertion. He made 
me speak about my countrymen, R. Wagner and 
Schumann, and about the friend of his youth, 
Morlacchi. Repeatedly the shrill notes of the 
locomotive, passing through Passy station, inter- 
rupted our conversation, so that at last I exclaimed, 
“ How painfully this most modern of all horrible 
sounds must visit your ears!” ‘‘ You are mistaken 
in that,” he replied, shaking his head, while a melan- 
choly smile, such as I had never noticed in him 
before, passed over his features, “‘these sounds con- 
tinually remind me of the golden days of my youth. 
Good heavens! how they have hissed my first operas, 
in ‘Cenerentola,’ and ‘Torwaldo and Dorlisca.’” 
It was then mentioned that during the approaching 
season “Oberon” and “ Euryanthe” were again to 
make their appearance on the Paris stage. “I 
should like you to hear, for once, how we French 
maltreat German music,” said the great master, 
shaking me by the hand at parting, ‘‘ Perhaps I 
might be induced once more, in company with Weber's 
son, to hear one of his father’s operas.” F. W. 





Tue prospectus of the Royal Italian Opera for the 
present season is not very exciting. M. Capoul, who 
joins the Company for the first time, will strengthen 
the list of tenors; but a serious loss will be sustained 
in the baritone department by the secession of M. 
Faure. The names of several new vocalists are how- 
ever given: but it seems doubtful whether one— 
Signor Gayarre, a tenor—will appear this season. 
Verdi’s *“ Aida,” Wagner’s “‘ Tannhaiiser,” Rossini’s 
‘“‘Mosé in Egitto,” and Donizetti’s “ L’Elisir 
d’Amore” are mentioned as probable revivals, 
with the singular announcement that ‘three at 
least” of these works will be produced. Knowing 
the influence of the vocalists in this establishment, 
we may give a pretty accurate guess as to the selec- 
tion which will be made. The fact of making ‘‘ advan- 
tageous changes,” in an orchestra stated to be already 
*‘ unrivalled,” would at first appear to be a highly 
praiseworthy attempt to arrive at perfection; but 
knowing, as we do, that several eminent instru- 
mentalists belonging to the band decline to bind 
themselves six nights a week to the Royal Italian 
Opera, the ‘‘ advantageous” nature of the alterations 
about to be effected can only have reference to the 
management. The prospectus announces the 28th 
ult. as the opening night. Mr. Mapleson advertises 
that Her Majesty’s Opera will commence at Drury 
Lane Theatre on the 25th inst., but his prospectus 
has not yet reached us. 


Tue death of Signor Puzzi, which occurred, at an 
advanced age, during the past month, again draws 
our attention to the fact that of the well-known artists 
connected with the old King’s Theatre, in the days 
when music was a mere aristocratic luxury, there are 
now but very few left. Signor Puzzi, in addition to 
holding a high position as solo horn-player at the 
fashionable lyrical establishment in the Haymarket, 
was an active agent in making engagements with 
foreign vocalists, one of whom—Mdile. Toso—he not 
only brought over from Italy, but subsequently mar- 
ried. For many years Madame Puzzi’s name has 
been more before the world than that of her husband; 
for her annual concerts have always been held in 


News comes to us of a “ Pianoforte Bee” recently 
given at the Soldiers’ Institute, Portsmouth ; and we 
are also informed that a ‘novel idea” of the same 
kind has been announced by Mr. Stroud L. Cocks in 
the metropolis. We have no doubt that the custom 
of holding these public tests of progress in the various 
branches of the art will rapidly grow; but there is 
nothing “ novel” in the idea, for assuredly the meet- 
ings organized by Mr. Willert Beale at the Crystal 
Palace were nothing but ‘‘ Musical Bees” on an 
extensive scale. It would give us much pleasure to 
insert the long account forwarded to us of the Ports- 
mouth gathering, did our space permit; but we may 
mention that the plan there adopted of giving such 
appropriate prizes as Schumann’s pianoforte works, 
Beethoven’s Sonatas, edited by Agnes Zimmermann, 
a fac-simile of Handel’s manuscript of the “‘ Messiah,” 
Stainer and Barrett’s “ Dictionary of Musical Terms,” 
and two volumes of Mozart’s works, is one well worthy 
of imitation at similar meetings. 





A society to protect us from our friends is scarcely 
one we should imagine to be a positive necessity ; but 
the amicable relationship which has so long existed 
amongst composers, publishers, and executive artists 
has latteriy been so disturbed by the doings of Mr. 
Harry Wall—an account of which was given in our 
last number—that meetings have taken place, and 
an Association formed called the ‘‘ Vocal and 
Dramatic Artists’ Protection Society,” the object of 
which is to acquaint its subscribers with all the 
circumstances connected with the copyright of pub- 
lished works, so that no penalty can be unknowingly 
incurred by the performance of a composition in 
public. Such a Society must have the best wishes 
of those who believe that it is the duty of all who 
claim legal rights to take care that a knowledge of 
the existence of such rights is not systematically held 
back until the moment of enforcing them. 





CRYSTAL PALACE. 


THE interest of the Saturday concerts during the past 
month has, perhaps, been even above the average. So 
many works of importance have been brought forward that 
it will be impossible, within reasonable limits, to speak of 
them in the detail which they deserve. We must content 
ourselves with a few general remarks, and refer our readers 
to the columns of our weekly contemporaries for fuller 
information. 

On February 26th, the special feature of the afternoon was 
the performance of Mendelssohn’s g5th Psalm. This fine 
work had been previously given at Sydenham, but particular 
interest attached to it on the present occasion from the fact 
that the unpublished chorus which there is every reason to 
believe Mendelssohn intended as the finale was given at 
the end of the work, this being its first public hearing. 
It will be remembered that the printed score of the Psalm 
begins in the key of E flat and ends in G minor, a close, 
which however defensible on esthetic grounds, is certainly 
unsatisfactory from a musical point of view. The new 
finale, which has been published by Novello & Co., in vocal 
score and separate chorus parts in the key of E flat, 
consists of a broad introduction and a spirited fugue ; most 
of the material is taken from the earlier parts of the work. 
The words of this new chorus are taken from the fifth, 
sixth, and seventh verses of the Psalm; and it may perhaps 
have been a feeling that their re-introduction in this place 
was hardly felicitous, which induced the composer to 
suppress this chorus when preparing the work for publication. 

On the following Saturday (March 4), Herr Joachim 
played Beethoven’s violin concerto in his own unapproach- 
able style. At the same concert his orchestral arrange- 
ment of Schubert’s great Duo in C, Op. 140, was brought 





much esteem and liberally patronized. 


forward. We have no space here to enter into the dis- 
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cussion of the question how far such an arrangement is 
justifiable ; suffice it to say that in its new form the work 
is far more enjoyable than in its original shape. Herr 
Joachim has performed his task most conscientiously, his 
arrangement (even in the details of the orchestration) 
being thoroughly in Schubert’s spirit. The work was 
admirably performed, and very warmly received. 

A Pianoforte Concerto, by the Russian composer, 
Tschaikowsky, was the novelty on the 11th. This is a 
most interesting work, of decided originality and con- 
siderable power. The solo part, which is excessively 
difficult, was most admirably and artistically played by 
Mr. Dannreuther. We trust that the very decided success 
of this work may induce Mr. Manns next season to bring 
forward other compositions from the same pen. 
Tschaikowsky has written three symphonies, besides 
other orchestral works; and, if they are at all equal to 
this concerto, the sooner we hear them the better. 

Rubinstein’s ballet music, from his opera, Feramors, 
requires no detailed notice. It consists of three dances 
and a wedding march. The first and second numbers are 
very pretty, especially the latter; the third and fourth are 
much weaker. The style of the whole is rather that of the 
light French opera than of the new German school to 
which most of Rubinstein’s compositions belong. 

Last Saturday, the 25th, besides a very pleasing overture 
to ‘‘ Euterpe” by the late Charles Edward Horsley, and 
two songs from the same pen, Beethoven’s choral sym- 
phony was given. The performance was, as regards the 
instrumental part, one of the finest ever heard, even under 
Mr. Manns. The choral portion, was, of course, less 
perfect ; but the difficulties of the music are so great that 
this is not to be wondered at: and the vocal performances 
may at least be fairly called satisfactory. The solo music 
was well sung by Mdlle. Johanna Levier, Miss Annie 
Butterworth, Mr. Edward Lloyd, and Signor Foli. 





PHILHARMONIC SOCIETY. 


THE first Concert of this Society for the present season 
was given at St. James’s Hall on the 23rd ult., before a 
large audience. The programme, although presenting no 
novelty, was in the highest degree interesting, Schumann’s 
Symphony in C (No. 2) being so finely rendered throughout 
as to elicit the warmest marks of admiration; the ‘‘Scherzo,” 
with its two characteristic and melodious Trios, fairly ex- 
citing the hearers to almost a frenzy of delight. Madame 
Schumann’s performance of Beethoven’s pianoforteConcerto 
in G was, in every respect, so absolutely perfect as to dis- 
arm criticism. Such an intellectual grasp of the composer’s 
meaning, combined with a mastery over executive difficulties 
rarely exhibited, even by this great artist, on former occasions, 
gave to the audience that effect of extempore playing which, 
save in Mendelssohn,—whose rendering of the same Con- 
certo at the same Society’s Concert is distinctly in our 
recollection—we have never before remarked. The double 
recall of the pianist after her retirement from the platform, 
will, we hope, convince her how thoroughly such a mani- 
festation of her exceptional gifts is appreciated in musical 
England. The vocalists were Mdlle. Ida Corani and 
Signor Pollione Ronzi, the latter a tenor from La Scala, 
Milan, with a somewhat thin and not very pleasing voice. 
Mr. Cusins, who was enthusiastically received on his en- 
trance into the orchestra, conducted with much skill and 
judgment. 





ROYAL ACADEMY OF MUSIC. 


AN orchestral concert was given by the students of this 
Institution, at St. James’s Hall, on the 18th ult., before a 
large and most appreciative audience. The excellence of 
the pianoforte instruction was strikingly displayed by Mr. 
Morton, in the first movement of Rubinstein’s Concerto in 
D minor; Miss Thurgood, in the first movement of 
Beethoven’s Concerto in E flat; Miss Borton, in the first 
movement of Sir Sterndale Bennett’s Concerto in F minor ; 
and Mr. Matthay, in Schumann’s Concert Allegro in D 
minor (Op. 134), all these clever and highly promising 
young pupils being called forward at the conclusion of their 





performance and warmly greeted. Miss Gabrielle Vaillant’s 
rendering of Beethoven’s Romance in G, for violin, was 
remarkable, not only for purity of tone, but for an intelli- 
gent perception of the composer's intention scarcely to beex- 
pected from a student. Only one composition by a pupil was 
given—an Overture in C minor, by Miss Oliveria Prescott— 
the clearness of writing and delicacy of instrumentation in 
which, however, proved that good judgment had been 
exercised in selecting it as a representative work. It was 
perhaps somewhat ambitious to attempt the second part ot 
Handel’s “ Belshazzar ;” but the result must have been 
highly gratifying to the many professors present, under 
whose direction the several parts had been studied. The 
choir was steady and well in tune throughout, the opening 
chorus, ‘See, from his post Euphrates flies,” being 
especially worthy of praise. The solo parts were entrusted 
to Miss Kate Brand, Miss Barkley, Mr. Seligmann and Mr. 
Gordon Gooch, all of whom acquitted themselves of their 
difficult task with much credit, Miss Kate Brand eliciting 
well deserved applause for her refined interpretation of the 
air, “ Regard, O son, my flowing tears,” and Mr. Gordon 
Gooch displaying a good voice and method in the trying 
recitative, in which Daniel expounds the oracle to Bel- 
shazzar. Miss Annie Butterworth sang Stradella’s song, 
“Pieta, signore,”” with good expression. Handel’s aria, 
‘“‘Nasce al Bosco,” gave an opportunity for Mr. Eugene 
Boutenopp, to evidence the possession of an excellent 
voice ; and Miss Jessie Jones, who although still a student, 
is already winning honours out of the Academy, gave 
‘* Hear ye, Israel,” (from ‘ Elijah”) so admirably as to keep 
the majority of the audience in their seats (notwithstanding 
its being the last item in the programme), the following 
chorus, “Be not afraid,” being, in consequence, heard 
without the usual interruptions at the conclusion of a 
concert. The performance was ably conducted by Mr. 
Walter Macfarren. 


MR. HENRY LESLIE’S CHOIR. 


THE principal feature in the programme of the concert 
on the oth ult., was the performance of Mendelssohn’s 
music to ‘ Antigone,” which was rendered additionally 
attractive by Mrs. Stirling’s intelligent reading of the text, 
or rather that portion of it which was necessary to connect 
the several pieces of music. The choruses were admirably 
sung, so well indeed as to excite more than the usual 
amount of interest with the audience, the result being that, 
much to the detriment of the work, the ‘‘Hymn to 
Bacchus” and the quartet, ‘‘O Eros,’’ were re-demanded. 
In the second part of the concert Mendelssohn’s “‘ Vintage 
Song ”’ (finely sung by the choir) was encored, and Herr 
Joachim elicited the most enthusiastic marks of approbation 
by one of the finest interpretations of Beethoven’s Violin 
Concerto we ever heard. Mr. Leslie conducted with his 
accustomed care and judgment. 


MR. WALTER BACHE’S CONCERT. 


THE annual concert of Mr. Bache has always a claim 
upon the attention of those even who disagree with the 
musical tenets he so earnestly advocates. Franz Liszt is 
to him a prophet whose teachings are so utterly disregarded 
in this country that, not only as his pupil, but as a warm 
disciple of his views on the art, he feels it a sacred duty 
from time to time to present those works of his master 
before an English public which he firmly believes only re- 
quire to be more generally known to receive that apprecia- 
tion which their merits entitle them to. Whether the 
‘Legend of St. Elizabeth,” which was the composition 
brought forward on the occasion under notice, will raise or 
lower the Abbé’s reputation with the majority of those who 
attended the performance we cannot say; but certainly the 
execution of the work, especially in the choral portions, was 
everything that could be wished. For ourselves, we con- 
fess that with every desire to throw aside our preconceived 
notions of the necessity of coherence of design and develop- 
ment of leading themes, whether original or appropriated, 
the sense of weariness which oppressed us was such as we 
never before experienced, even in listening to the severest 
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specimens of the ‘‘ music of the future”—even indeed to 
the minor compositions of Liszt himself. When we find a 
composer earnestly groping after an idea we at least feel a 
sympathy with him in his search; but the Abbé Liszt, so 
far from attempting such a task, evidently trusts to the 
noble independence of his genius, and throws himself into 
his work with a fixed conviction that the negation of an old 
faith is a faith in itself. True to his creed, therefore, the 
“Legend of St. Elizabeth” contains chiefly those bits of 
borrowed melody which he admits into his composition to 
give it a local colouring. These are a Gregorian phrase— 
treated as a Gregorian phrase never was treated before— 
and some Hungarian tunes, which, although not in them- 
selves very attractive, seemed welcome as a contrast with 
their surroundings. Amongst the choral music which re- 
lieved the general dulness of the work may be cited the 
“Chorus of Children,” commencing with a pleasing and 
characteristic theme, which is followed by a series of 
modulations, by no means suggestive of juvenility, the 
‘Crusaders’ Chorus,” the “Chorus of the Poor,” a 
‘*Chorus of Angels,” and a large portion of the ‘ Inter- 
ment’? scene, which contains in our opinion, the most 
dramatic music in the Oratorio. The dream of Elizabeth 
is an effective solo, with here and there some melodious 
phrases which seem to have crept into the piece by 
accident; but we are bound to confess that they are 
not allowed to dwell upon the ear long enough to 
cause any feeling of satisfaction. A duet between Eliza- 
beth and Ludwig, ‘‘ Him we worship,” must also be men- 
tioned in terms of commendation, the vocal parts being 
written with more care and judgment than we might 
expect from one who sets at defiance so many of the 
acknowledged rules of art. Much of the instrumentation, 
especially in combination with the voices, is extremely 
clever, and other portions are simply ugly, the constant 
straining after originality resulting too often in an eccen- 
tricity bordering upon caricature. We have already said 
that the choir was excellent throughout this exacting work, 
and have now to add that the band, ably led by Mr. 
Deichmann, was equally good. The principal vocalists 
were Mrs. Osgood, (who sang the part of Elizabeth with a 
purity of intonation and dramatic power deserving of every 
praise), Signor Federici, Messrs. Thurley Beale and 
Wharton, the three baritones, doing their utmost with the 
ponderous recitatives entrusted to them. There was 
scarcely any applause during the progress of the work, the 
audience seeming, by tacit consent, to reserve any audible 
demonstration until the conclusion. Then Mr. Bache who 
conducted, was called forward and greeted with well- 
deserved plaudits, and a similar compliment was paid to 
the principal singers. 


THE 138th Festival of the Royal Society of Musicians 
took place at Willis’s Rooms on the 22nd ult., the Right 
Hon. the Earl of Shrewsbury in the chair. There was a 
very large attendance, and the subscription list amounted 
to the sum of £850. The singers were Miss Adela Vernon, 
Miss Mary Davies, Miss Enriquez and Mr. Henry Guy ; 
the London Vocal Union, under the able direction of Mr. 
F. Walker, lending valuable assistance in the concerted 
vocal music. Two pianoforte pieces by Sir Sterndale 
Bennett were charmingly played by Miss Agnes Zimmer- 
mann, and Mr. Lazarus’s clarionet solo elicited the warm- 
est applause. Besides the chairman’s appeal on behalf of 
the Charity, eloquent speeches were made by Professor 
Macfarren, Mr. Bowen, (the Society’s Honorary Counsel), 
and others. Mr. C. E. Stephens presided at the pianoforte 
during the evening. 


At the annual concert of Miss Agnes Zimmermann, 
which takes place on the 4th May, at St. James’s Hall, 
Brahms’s pianoforte Quartet in C minor (Op. 10), Schubert’s 
Fantaisie for pianoforte and violin, and Mozart’s pianoforte 
Quartet in E flat, will be performed, besides some new 
pianoforte works by the concert-giver. As an exponent of 
classical music, Miss Zimmermann has earned so high a 
reputation in this country that she would be perfectly 
justified in confining her public appeals to mere ‘ Piano- 
forte Recitals;”’ and additional credit is therefore due to 





her for preferring to associate herself with other eminent 
artists in order to give due effect to the lesser known 
chamber compositions of the past, as well as the present, 
school of writers. 


Mr. WILLEM CoENEN commenced his series of three 
Chamber Concerts at St. George’s Hall on the 16th ult., 
before an audience fully prepared to appreciate the high class 
of music provided. Limiting his selections to the works of 
modern composers, Mr. Coenen has given a character to 
these performances which renders them sufficiently inter- 
esting to form one of the annual attractions of the metro- 
polis; and the excellent manner in which the compositions 
are invariably rendered by all the artists is a proof that 
the concert-giver relies not alone upon his exceptional 
powers as a pianist to secure the attention of his hearers. 
An important feature in the programme was the pianoforte 
Quartet (Op. 10), by Brahms, which, not only by the beauty 
of the themes, but by their masterly treatment, produced 
a marked effect upon the audience. A pianoforte Trio by 
M. Camille Saint-Saéns must also be favourably mentioned, 
although with more qualified praise ; and a string Quartet 
by Schubert was finely played, and received with well- 
deserved applause. Mr. Coenen, besides taking part in 
the concerted music, performed solos by Liszt and Rubin- 
stein, mastering their excessive difficulties with an ease 
which elicited the warmest marks of approbation. The 
vocalist was Miss Wilhelmina Gips; and Messrs. Wiener, 
F. Amor, Zerbini, and Daubert formed the string quartet. 


Bacu’s ‘‘ Passion”? (St. Matthew) will be given at St. 
Paul’s Cathedral during Holy Week, under the direction 
of Mr. Barnby. Haydn’s“‘ Passion” (Seven last words) will 
be performed at Manchester Cathedral on Good Friday, 
and at Norwich Cathedral in Passion Week. This work 
will also be performed at St. James’s, Hatcham, on the 
7th inst., and on Good Friday. On the Friday evenings 
in Lent, Spohr’s ‘“‘ Last Judgment” has been given at this 
Church under the direction of Mr. Jacob Bradford. Bach’s 
“ Passion” (St. John) was given at the Church of St. John 
the Evangelist, Leeds, on the 29th ult, and will be repeated 
on the 7th inst. 


Bach’s “ Passion” (St. John) has been again performed at 
St. Anne’s Church, Soho, on each Friday evening during 
Lent. The solos have been rendered by Miss Gill (con- 
tralto), Mr. Charles Wade (tenor), and Messrs. Thurley 
Beale, Pownall, and J. Berwick Orgill (bass). The church 
has been crowded on each occasion. 


A veRY good performance of Sir Frederick Ouseley’s 


Oratorio, “‘ Hagar’? was given by the Brixton Choral 
Society on the 2oth ult., under the careful conductorship 
of Mr. William Lemare, whose zeal and energy in the 
direction of this Society is deserving of much commenda- 
tion. The principal vocalists were Miss Laura Clement, 
Miss Joyce Maas, Mr. Henry Taylor, and Mr. Thurley 
Beale, the band and choir numbering about one hundred 
performers. 


Tue St. George’s Glee Union gave a performance of 
Handel’s “ Acis and Galatea” on the 3rd ult. at the 
Pimlico Rooms. The soprano solos were well rendered 
by Miss Bessie Spear, who was especially successful in 
‘“* Hush, ye pretty warbling Choir.” Mr. J. Williams was 
the Acis, and to him also was assigned the réle of Damon. 
Mr. Thurley Beale sang the bass solos with artistic effect. 
The choruses on the whole went fairly well, the accom- 
paniments being satisfactorily played by Miss Hamilton, 
(pianoforte) and Mr. G. F. Smith, R.A.M., (harmonium.) 
Mr. Garside presided. 


A PERFORMANCE of madrigals and part-songs was most 
successfully given at the Society for the Encouragement of 
the Fine Arts, on the 15th ult., by Mr. Montem Smith’s 
Choir. The programme, which was divided into three 
parts, included some very choice specimens of vocal part- 
music, selected from the works of Dowland, Bennet, 
Morley, Smart, Hatton, and Bishop. It commenced with 
“‘ Sumer is icumen in” (air 1250), and concluded with three 
National Songs—Scotch, French, and Danish. 
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MENDELSSOHN’s ‘“ Hear my Prayer’’—the solo beauti- 
fully rendered by Miss Mary Davies—was sung at the 
monthly “‘ Service of Song’’ at Surrey Chapel, on Sunday, 
the 12th ult., under the direction of Mr. F. G. Edwards, 
who presided at the organ. 


A Dyxes Scholarship has been founded in connection 
with Trinity College, London, as a tribute to the memory 
of the late gifted Church musician. The scholarship, 
which is tenable for two years, will be awarded at an open 
competitive examination at Midsummer, and will entitle 
the holder to a free classical and general, as well as 
musical, education. 


THE Dykes Service at Manchester Cathedral, fixed for 
the 29th ult., has been postponed until after Easter, in 
consequence of some alterations now being made in the 
organ. 


At the public opening of the new Board Schools in 
Portobello Road, Bayswater, on the roth ult., a concert 
of sacred and secular music was given by a Choir of 
about thirty picked voices, under the direction of Mr. E. 
Cympson. The pieces selected were mostly from the 
works of Mendelssohn, Croft, Rossini and Weber. A vote 
of thanks to the conductor and the Choir was passed at the 
conclusion of the performance. 


THE Organ Recitals at the Hall of the Bow and Bromley 
Institute continue to attract large audiences, and no pains 
are spared to obtain a succession of Organists of high 
repute. On Saturday, the 11th ult., Mr. Alfred Carder, 
gave an admirable performance of a varied programme, and 
was highly applauded. The excellent singing of the Choir 
of the Institute, under the direction of Mr. W.G. McNaught, 
R.A.M., was a feature in the evening’s entertainment. The 
hall was crowded and several pieces were encored. 


An Evening Concert was given on Monday, the 13th 
ult., at All Saints’, Spicer-street, Mile End New Town, 
by the All Saints’ Amateur Musical Society. The prin- 
cipal soloists were Miss A. Batyie, Miss E. Harrison, and 
Miss Wilkinson, Mr. J. A. Harrison, Mr. Whybrow, and 
Mr. G. Causton. The arrangements, under the conductor- 
ship of Mr. J. Lowick Harrison, who also presided at the 
pianoforte, gave complete satisfaction. 


A ConcerT was given at the Vestry Hall, Chelsea, on 
the 25th February, by the Popular Vocal Union, under 
the direction of Mr. E. Cympson. The programme con- 
sisted of solo and concerted music, the unaccompanied 
part-songs, especially, being exceedingly well rendered. 
Miss Minnie Paul was encored in her pianoforte solos. 


Tue Amateur Philharmonic Society gave-a Concert at the 
Assembly Rooms, St. John’s Wood, on Thursday evening, 
the 16th ult., when Mendelssohn’s ‘“ Elijah’? was _ per- 
formed with great success. The principal vocalists were 
Miss Matilda Scott, Miss Griffiths, Mr. J. Williams, and 
Signor Adelman. The choruses were rendered with the 
utmost precision, and were well supported by an excellent 
band. Mr. Wm. Beavan conducted. 


THE decease of Mr. Howard Glover and Mr. Charles 
Horsley, in New York, will perhaps be more felt in the 
artistic circles of America than in those of England, for 
they had so long ceased to reside in their own country that 
their names were almost forgotten. They were both good 
musicians; and it is needless to remind our readers that 
Mr. Horsley had already made a certain fame in England 
as an Oratorio composer. 


WE are sorry to record the death of the celebrated 
violoncellist, M. Paque. Not only in the orchestra, but in 
the concert-room, his loss will be severely felt ; for he was 
one of the most reliable performers in the delicate chamber- 
music which is now so rapidly growing in public estimation. 


Mr. ALFRED HoLMEs, composer of the Dramatic Sym- 
phony “Joan of Arc,’’ recently performed at the Crystal 
Palace, has lately died in Paris, where he has for some time 
resided. This is not the time to discuss his merits as a 
composer, but we may say that he has left several works in 
MS., amongst which is a five-act Opera. 


We regret to have to record the death of Mr. Kerr 
Gedge, which occurred at Mentone on the 2tst ult., after 
a protracted illness. The deceased was a gentleman of 
Her Majesty’s Chapel Royal and Assistant Vicar Choral 
of St. Paul’s Cathedral. 
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NovELLo, EWER AND Co. 

The Organ; a Theoretical and Practical Treatise. By 
Frederic Archer. 

Tue organist of the Alexandra Palace has in the present 
work given us the results of his experience both as a per- 
former and ateacher. In his preface he states that the 
object of the volume is not to supersede the functions of a 
good teacher, but rather to assist the learner whén‘prac- 
tising, and therefore necessarily left for the time to his own 
resources. In this he has undoubtedly shown good judg- 
ment, for there are few, if any, instruments more difficult 
than the organ to learn without a master. Mr. Archer 
does not intend his book as, so to speak, a finishing organ 
school for those who wish to take high rank as solo players ; 
but neither, on the other hand, is it a merely elementary 
treatise. In the ninety-five oblong folio pages of which it 
consists, is contained a surprising amount of information, 
including many details which we do not remember to have 
seen explained, at least not with the same fulness and 
clearness in any other work. 

After a preliminary description of the organ, its stops, 
mechanical arrangements, &c., we find the first instruction 
in playing. Mr. Archer assumes a certain acquaintance 
with the pianoforte, and begins by pointing out very clearly 
the difference in touch required for the two instruments. 
We are glad to find him combating the prevalent mistaken 
impression, that playing the organ spoils the pianist’s touch. 
We fully agree with him, that the very reverse is the case. 
Much of the best classical music, especially that of Beet- 
hoven, absolutely requires the legato touch, which is one of 
the first essentials of organ playing. Nearly forty exercises 
are given on this point; and then on page 21 we come to 
one of the novel features of the work—an explanation of 
the method of playing a scale on white keys in a perfect 
legato, with the thumb alone. For the way in which this 
is effected we must refer our readers to the book itself; we 
will merely say that having tried it we find it, though 
somewhat difficult, perfectly practicable. Whether it is of 
much real use we doubt; because as the thumbs in both 
hands will generally have the inner parts of the harmony, 
a sufficient approach to smoothness can usually be 
attained in the ordinary way. We must, however, give 
Mr. Archer the credit, if not of the discovery, at least of 
being the first, so far as we know, to give the explanation. 

The staccato style of playing is next concisely, but 
sufficiently treated of; and then comes the use of the 
pedals. No less than ninety-five exercises for the feet 
alone are given, the proper method of performance with 
right or left foot, and heel or toe, being carefully marked ; 
after which the real difficulty of pedal-playing is reached. 
An organist once said that the great law of organ-playing 
was ‘“‘ Let not thy left hand know what thy right hand 
doeth.”’ We think he would have been nearer the mark 
had he said, ‘‘ Let not thy left hand know what the pedal 
doeth.” Independence of the two hands is comparatively 
easy; to render the left hand wholly independent of the 
feet is much harder, as every organist knows. Wisely 
recognising this fact, Mr. Archer gives fifteen studies for 
the left hand and feet only, beginning with scales in thirds, 
sixths, and tenths, and then proceeding to “contrary 
motion.” After twenty-six more studies for both hands 
with pedals, the subject of combining the stops is treated 
of. It is impossible to give more than general rules on 
this matter, because hardly two organs are exactly alike, 
and the same nominal combination may produce totally 
different effects, according to the voicing of the instrument. 
A variety of studies for one, two, and three manuals is then 
given, including some excellent exercises for playing on two 
manuals simultaneously with one hand. Some very good 
general practical remarks conclude the volume. 
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A word or two ought to be said before taking leave of 
the book as to the studies, in all 246 in number, the whole 
of which have been written by Mr. Archer expressly for 


the work. It would not be fair to criticise as compositions 
short pieces, many only a few bars in length, written with 
a special technical object. It is, however, no more than 
just to the author to give him credit for having succeeded 
in avoiding either dryness or monotony. The little pieces 
are in all styles, some after the strict manner of the older 
German, others in imitation of the lighter modern French 
school, but all are well adapted to the object they have in 
view, while some are really pleasing as music. We can 
cordially recommend Mr: Archer’s treatise both to teachers 
and students of the ‘‘ King of Instruments.” 


The Benedicite, O all ye works of the Lord, set to appro- 
priate Chants. Three different settings. By Alexander S. 
Cooper. 

Any detailed notice of what may be described as a 
musical tract of two pages is, of course, superfluous; but 
we call attention to Mr. Cooper’s very good and pleasing 
chant-settings of this Canticle, because really effective 
music for this particular part of the Church Service is, we 
believe, rarer than for any other. In each arrangement 
Mr. Cooper has judiciously changed the music at the 
eighteenth verse. All three versions will be found useful 
by choirs. 


Six Settings of the Kyrie Eleison. 
Mus. Bac., Oxon. 

THESE various settings of the “ Kyrie” by Mr. Gregory 
are all excellently harmonized; and though some are, to 
our thinking, more interesting than others (our own favour- 
ites are Nos. 1, 3, and 4), none are absolutely dry. Of 
course in a series of eight-bar phrases much absolute 
originality is not to be looked for ; but we must compliment 
Mr. Gregory on the melodiousness of his part-writing. In 
several of these numbers the tenor is quite as tuneful as 
the treble. 


By G. H. Gregory, 


Two Nocturnes for Pianoforte. By Walter Macfarren. 

Since the popularity of Field’s Nocturnes—which, not- 
withstanding their excessive delicacy and refinement, sound 
to us now somewhat old-fashioned—many of our most 
esteemed pianoforte-writers have thrown what may be 
termed their holiday thoughts into this form, although it 
would puzzle most composers to define what really 
constitutes a ‘Nocturne.’ Accepting, however, the 
conventional meaning of the word, we may rank Mr. 
Walter Macfarren’s two contributions amongst the most 
charming specimens we have seen for some time. No. 1, 
in E minor, has a theme of much beauty, the ascent of 
the octave giving to it an originality of character which at 
once arrests the attention. The legato melody, in the 
relative major, afterwards unexpectedly recurring in C, is 
not only extremely tuneful, but contrasts effectively with 
the principal subject. No. 2, in E major, will be found a 
sympathetic companion for the first piece; and we recom- 
mend that the two should be played in the order of the 
numbers. The simple manner in which the opening theme 
is at first harmonized scarcely leads us to expect the 
ingenious harmony with which it is afterwards accom- 
panied; but an interest is thus created which cannot fail 
to advance the composer in the estimation of all whose 
good opinion he is desirous of winning. 


After the ‘‘ Klavier unter- 


A new method for the Piano. 
Translated by H. 


richts briefe’”? of Aloys Hennes. 
Mannheimer. 


WE may be excused for feeling somewhat diffident in 
criticising this work when we are told that it is translated 
from the 25th German edition, encounter a formidable list 
of opinions of the Press upon the edition published in 
France, and are informed that ‘‘Miss Theresa Hennes, 
now 13 years of age (daughter of the Author of this 
method), and since 1871 known as a distinguished pianist 
throughout the whole of Germany, has been instructed 
from her fifth year, according to this method, by her father.” 


less prefatory eulogium, we cannot but think that it would 
have been more warmly received, for there is certainly 
much in it to commend; and if a child can only be per- 
suaded, or forced, into wading through the whole of the 
‘* five courses ” into which the method is divided—the one 
before us, although containing 106 pages, being only the 
first of the series—the result will, we doubt not, be tho- 
roughly satisfactory. We do not think that the lessons and 
directions are made particularly attractive to the young 
student ; but from the teacher’s point of view, they are in 
general well calculated to train both the mind and the 
finger. The plan of adapting some words to the measures 
of the various times is an admirable one for fixing the true 
accent in the memory; and we should be glad to see this 
method extensively adopted. Most of the exercises for 
strengthening and equalising the fingers will be found ex- 
tremely useful, and the tunes are perhaps as interesting as 
we have a right to expect in an Instruction-book. We 
cannot however agree with the author in deriving 6-8 time 
from two bars of 3-8. In our opinion, no child will ever 
understand the subject who is not taught that times move 
in 4,2 and 3; that if each division is in doublets, it is 
termed “ simple,” and if in ¢riflets, ‘‘ compound,” and that 
the office of the dot in compound time is to make each 
division move in three instead of in two. To derive a 
double time from a triple one, must therefore be a manifest 
absurdity, and cannot but lead to a misapprehension of the 
whole matter. We are glad to find the necessity of count- 
ing audibly and firmly insisted upon; and much praise 
must also be given for the excellent remarks upon the 
position of the hands, the formation of the touch, and the 
advisability of always practising upon a good instrument. 
We presume that there is some error in the translation 
here and there, although as a rule Herr Mannheimer has 
acquitted himself of his task very creditably. In proof of 
our assertion, however, we may ask the meaning of the 
following sentence; ‘‘ Pieces written in E, B, Ff, Ag, D> 
sharp and GP sharp must be introduced in the materials 
for instruction just as frequently as those in C, G, D, A, F, 
BP and ED sharp.” 


Choral Songs for School and Home. For one, two, or 
four voices. Composed by Robert Jackson. 


In the preface to this collection of choral pieces we are 
told, as usual, that it is published to ‘‘meet a want,” but, 
considering the number of such works which we are con- 
stantly called upon to notice, we can scarcely imagine that 
such a want is very generally felt. We are by no means 
disposed to think it necessary for a composer to apologise 
for adding to an already extensive store; for should his 
pieces suit the public taste, they will be certain to find 
ready purchasers, and should they not do so, the author’s 
opinion of their fitness for the special purpose for which 
they were intended will never force them into notice. Mr. 
Jackson’s music, he tells us was mostly written at first for 
two voices ; and that “‘ in adopting the four-parts care has 
been taken to keep as much as possible the original 
arrangement intact, so that the songs may be adapted to 
those schools where only first and second trebles are avail- 
able.” This has been well done; and as the melodies 
throughout are sufficiently pleasing to catch the ear, we 
may commend these little compositions to teachers, with a 
conviction that they will become popular with a class. 
The harmonies are appropriately simple, the voice parts 
flow smoothly, and—what is a matter of the utmost 
importance—the words are selected with much care and 
judgment. 


LAMBORN Cock. 


Allegretio Grazioso, for the Pianoforte. 
Gardner. 

Unper the modest title of ‘‘ Allegretto Grazioso,’”’ Mr. 
Gardner has given us one of the most refined and graceful 
sketches we have yet seen from his pen. Commencing 
with a melodious legato subject, in D minor, accompanied 
lightly with quavers, we have a second theme, in A major, 


By Charles 





Had the book been presented to the English public with 





with an arpeggio accompaniment, which forms an excellent 
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contrast, and is repeated with good effect in the tonic 
major of the piece. On the return to the minor we might 
perhaps feel a slight sensation of monotony—as no varia- 
tion of accompaniment is introduced—were it not for the 
unexpected major chord, which gives much brightness to 
the concluding four bars. There is such real artistic 
feeling shown throughout this unpretentious composition 
that we feel convinced its author might with confidence 
attempt a work of far higher importance. 


Two Musical Sketches for the Pianoforte: the ‘ Exile” 
and “Gleaner.” Composed by C. H. Couldery. 

WE have already noticed some light pieces by Mr. 
Couldery, the distinguishing character of which has been 
excessive tunefulness, and although the two now before us 
faithfully preserve this recommendation to popular favour, 
we can scarcely say that they evince any sign of advance- 
ment upon those previously reviewed. Indeed the pursuit 
of mere melody is often an ignis fatuus, which leads young 
composers astray, as much as the constant striving after 
learned harmony, and we are always glad therefore when 
we see an artist—after having thrown off a number of 
“ Sketches’? to feel his way—forsaking this fascinating 
path and entering upon the high road to a more enduring 
fame. The syncopated accompaniment in the first of these 
pieces gives character to the theme which, although 
“‘ pretty,” is somewhat common-place, and the broken 
arpeggios with which it is afterwards accompanied seem 
rather forced in to cover its feebleness. ‘The second piece, 
termed the ‘‘ Gleaner,”’ we like better. Commencing with 
a diminished seventh in F sharp minor, the opening theme, 
in A major, comes with welcome freshness ; and although 
the Sketch is light in texture, there is much to commend 
in the treatment of the subjects. Pianists, who care not 
for display, will, we think, be pleased with these two 
bagatelles. 





WILLIAM CZERNY. 


A Lively Story. Deux Feuilles d’Al- 


Chanson Négre. 
In memoriam. Adagio from 


bum. Two Minstrel Songs. 
the Sonata in D major. 
Composed for the Pianoforte by A. Ergmann. 


Tuis group of sketches for the pianoforte will be wel- 
comed as the trifles of a clever musician jotted down in his 
leisure moments, although wecan scarcely say that they fulfil 
the expectations raised by the same composer’s three pieces 
noticed in these columns a short time since. The ‘ Chan- 
son Négre,” appropriately marked ‘* Alla Banjo,” has some 
character; but the melody, in F major and D minor, 
becomes somewhat wearisome. The second piece reminds 
us of Schumann; but it is well written, and sufficiently 
spirited to justify its title. Of the two pieces which come 
next on the list we infinitely prefer No. 2, which has a good 
theme, in A minor, with a well marked subject in the 
relative major. No. 1 of the “Two Minstrel Songs,” i 
F major, has a graceful cantabile melody, with an effective 
figure for the left hand, and although but little is attempted in 
the piece, a pianist with a trained touch may rely upon its 
success with a drawing-room audience. No. 2, in D, is 
merely the conventional ‘‘ Song without words,” the theme 
played with the thumb of the right hand; but the triplets, 
after the double bar, contrast well with the opening sub- 
ject. The Adagio from the Sonata is a fair specimen 
of the composer’s power of writing in a more classical 
form ; and although the movement is somewhat dry, it is 
well planned, and the details satisfactorily carried out. 
We should of course prefer to notice the entire Sonata ; 
but presuming that creative artists must feel their way 
gradually with the public, we are disposed rather to praise 
Herr Ergmann for what he has done than to blame him for 
what he has not. 


ORIGINAL CORRESPONDENCE. 


“CONSECUTIVE FIFTHS AND SEVENTHS.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—In your review of Dr. Stainer’s ‘“‘ Theory of Har- 
mony,” you lately called attention to the admirable way in 














which he has treated the subject of ‘‘ consecutive fifths.” 
As far as I can understand Dr. Stainer’s view of the case, 
he seems to conclude that consecutive major fifths ought 
not to be excluded by a hard-and-fast rule, but that each 
instance must be judged of by its effect on the ear. The 
instances which he brings forward from the works of the 
great masters certainly seem to commend this view to 
one’s common sense; and, if this be the case, would it not 
be well for our leading musicians to consider whether this 
test of ear should be the guiding principle in this matter 
rather than a rigid, unbending rule? And, at the same 
time, would it not be well to place some restriction upon 
the use of ‘‘ consecutive sevenths,” which composers are 
now in the habit of using rather freely in modern anthems 
and hymn-tunes? Surely the effect of consecutive sevenths 
upon the ear is often harsh and grating. As an instance 
of how reviewers of music sometimes fail to notice the pre- 
sence of consecutive fifths, it happened to the writer some 
few years ago to have a Communion Service favourably 
reviewed in the Musica TrimEs and in two other journals, 
but in no case did the reviewers notice the presence of 
consecutive fifths between alto and tenor in the opening 
portion of the Kyrie. I can only account for this by con- 
cluding that the effect upon the ear was not harsh, and 
therefore the consecutives did not attract attention. 
Yours faithfully, 
Herst. H. Woopwarp. 


[The use of ‘consecutive sevenths” is, we believe, 
sufficiently restricted in all good treatises on harmony. 
We are aware that they are sometimes introduced with 
very unpleasant effect in modern music, and should, in 
such cases, be disposed to attribute them either to the 
ignorance or heedlessness of the writer. It is much the 
same with consecutive fifths.—Ep. Musical Times.} 





DR. STAINER’S ‘* HARMONY.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—Though your reviewer’s explanation of the har- 
monical crux on p. 407 is perfectly intelligible and satis- 
factory, I, for one, cannot admit that the explanation with 
which he credits Dr. Staineris equally so. I fail altogether 
to perceive how the mere altering of C$ to Dp could 
justify anyone in calling the particular combination there 
quoted a chord of the ‘ dominant minor thirteenth in the 
key of BD, resolved on the tonic.’’ There is an extra- 
ordinary jumble of ideas inthis theory. In the first place, 
a chord of the thirteenth is simply the suspension of the 
dominant harmony, with its added ninth, over the tonic 
fundamental bass. _It is major or minor according as the 
ninth is major or minor. It is the ninth which gives the 
name to the chord, inasmuch as the ninth would form the 
interval of the thirteenth with the tonic bass, if the 
intervals were counted upward in proper gradation. In the 
particular instance quoted by your correspondent, all the 
characteristics of the chord of the thirteenth are absent. 
The suspension does not resolve upon the same bass. The 
ninth (DP) does not resolve according to rule—in fact does 
not resolve at all, but simply sharpens into the major mode 
of its own harmony ; and instead of its being the ninth 
which names the chord, it is the minor third of the pre- 
sumed tonic which forms the interval of the thirteenth 
with the bass. If F had been selected as the tonic instead 
of BD, the explanation would have been somewhat nearer, 
as far as the mere naming of the chord is concerned, since 
Dp is the minor ninth of the dominant C, and forms the 
interval of the thirteenth with the tonic F. Butin that 
case also, the explanation fails, because every dominant 
chord bears a major third, and in this instance, the third, 
ED, is minor; besides the resolution should have been into 
the tonic F upon the same bass. 

In glancing at the example given from “ Faust,” one is 
struck by an interesting singularity. It is that any 
dominant chord with its seventh may be superposed upon 
the dominant chord of the seventh which lies a major third 
below it, and the product of the two resolutions conducted 
in the normal manner will give a combination representing 
the lower tonic harmony. All the care necessary is, to 
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its tonic. In the quotation under discussion, the upper 
combination is the dominant chord of A; the lower com- 
bination is the dominant harmony on F, the third below. 
The upper dominant resolves into D minor ; the lower into 
BD major; and the connection of the two chords is so 
close that the lower tonic takes the upper intervals as con- 
stituents of its own harmony. 
I am, sir, yours truly, E. J. P. 

[We regret that, as Dr. Stainer is at present abroad, we 
have been unable to forward our correspondent’s interesting 
letter to him, in order that he might fight his own battle, 
which he is doubtless well able to do. In our own note 
last month, we expressed our preference for Richter’s desig- 
nation of the chord in question as “‘ an altered chord of the 
dominant ninth.” Aswe were asked how Dr. Stainer would 
explain it, we gave what we thought—and still think—the 
correct account from his standpoint. Our reason for be- 
lieving that he would call it a “‘ dominant minor thirteenth” 
is, that on p. 84 of his book we find the following given as 
an example of this chord :—- 


e 
which, if the ninth (A) were added above, would be identi- 
cal with the chord from “ Faust’? under discussion. Dr. 
Stainer does not admit on his system “the suspension of 
the dominant harmony . . . . upon the tonic fundamental 
bass” at all, nor does he allow the existence of ‘ altered 
chords.”—The Reviewer of Stainer’s “* Harmony.’’] 


LISZT’S “ST. ELIZABETH.” 
TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,—Allow me to correct a slight error in your last 
No. of Musicat Times. You say, in noticing Mr. W. 
Bache’s Concert, that Liszt’s ‘‘ Legend of St. Elizabeth ”’ 
was then performed for the first time in England. In 
Fune, 1870, 1 assisted at a performance of the same at a 
New Philharmonic Concert at St. James’s Hall, under Dr. 
Wyld’s direction. The error is not an important one, 
at the same time the fact is better for being correctly 
stated. Yours, &c., 

March g, 1876. JoHN LAWRENCE. 

P.S.—The soloists on that occasion were Titiens and 
Stockhausen, but the work did not produce much impres- 
sion. 











TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possibie, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 

pany all icati 





We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

Jas. A. HazeLy.—It is not within the province of a musical journal to 
answer such questions. 

J. G.—There is no a translation of Zellner’s Harmonium School. 
The original Work is published by Schreiber (late Spina), of Vienna, 
price 12s. 

C. E. K.—Richter’s Harmony, translated by Franklin Taylor, is pub- 
lished by Cramer and Co., price 7s. 6d. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent. 

BisHop AUCKLAND.—The first Concert of the Auckland Musical 
Society was given in the Town Hall, on Friday evening, the roth ult., 
when Handel's oratorio, the Messiah, was performed, with full band 











make the upper dominant resolve into the minor mode of 






and chorus of 150 performers, under the conductorship of Mr. Kilburn, 
a local amateur, to whose exertions the Society owes its existence. 
The principal vocalists were Miss Clelland (soprano), Miss Edith 
Clelland (contralto), Mr. Whitehead (tenor), and Mr. Thornton Wood 
(bass). Encores were awarded to Mr. Whitehead for his singing of 
“Thou shalt break them,” to Miss Clelland for “I know that my 
Redeemer liveth,” and to the choir for an excellent performance of the 
“Hallelujah!” The band numbered about 35 performers, and was 
most efficiently led by Mdlle. Bertha Brousil. The trumpet-playing 
of Mr. Robinson fully merited the hearty applause it received. 


BristoLt.—On Monday evening, the 28th February, the Bristol and 
Clifton Orchestral Society gave a Concert at the Colston Hall. The band, 
which consists of about forty-five performers, with Mr. A. W. Waite 
as leader, was most ably conducted by Mr. Geo. Riseley, (organist of 
the Cathedral and of the Colston Hall Co.) The programme included 
the overtures,{Die Zauberflite (Mozart), Oberon (Weber), Ruy Blas 

Mendelssohn), and R d hubert), and Haydn’s Symphony in 
D, The Clock. Mendelssohn’s “ Organ Sonata No. 5,in D,” was played 
by Mr. George Riseley. The recitative and aria ‘‘It is enough,” from 

endelssohn's Elijah, and the songs “ Infelice aD db gn Ernani) and 
the “ Signet ring” were well sung by Mr. Lawford Huxtable-——On 
Wednesday evening, the 8th ult.,a second lecture was given at the 
Colston Hall, by Mr. F. Todd, on the “ History of Sacred Music.” 
Illustrations selected from the works of the several composers of 
sacred music from the earliest times, were given by a choir of twenty 
voices, led by Mr. E, Cook, and accompanied on the organ by Mr. 
George Riseley. 


BirMINGHAM.—A special Choral Service was held at St. George’s 
church on the evening of the 22nd _ ult., the music consisting of 
selections from the compositions of the late Dr. Dykes, the Authem 
being “The Lord is my shepherd” (23rd Psalm). The sermon was 
preached by the Rev. G. H. Stanton, M.A.,and the offertory, amountin; 
to £20, will be given to the fund now being raised for the family o! 
Dr. Dykes. Dr. Belcher presided at the organ. 


CALVERLEY.—On Shrove Tuesday, the Calverley Choral Society gave 
its first Concert in the Mechanics’ Hall, commencing with the first 
part of St. Paul; solo vocalists, Miss Wheater and Mdlle. Patti Har- 
greaves, who was encared in “ But the Lord is mindful.” The second 
part of the programme consisted of glees and songs. Jackson’s“ Sisters 
of the sea,” Gounod’s “ Soldiers’ Chorus,” and Bishop’s “ Now 
tramp,” were well rendered by the Choir, which showed careful train- 
ing, under the directorship of Mr. Shuttleworth, the conductor. Mr. 
Calvert presided at the piano, and Mr. Kellet at the harmonium. 


Cuirton.—On Monday, the 2oth ult., two performances of the 
principal parts of Bach’s Oratorio The Passion (St. Matthew), were 
given, under the direction of Mr. James C. Daniel, at the Victoria 
rooms. The artists were, Madame Lemmens-Sherrington and 
Mdlle. José Sherrington (soprano), Miss Emily Dones (contralto), 
Mr. Bernard Lane (tenor), Mr. Law (bass), Miss Emma Barnett 
(pianoforte), and the Chevalier Lemmens (Mustel organ). At the 
conclusion of the Oratorio there was a selection of sacred music. 








Corx.—On Monday evening, the 6th ult., an entertainment in 
connection with the Young Men’s Association of the parish, was 
given in St. Luke’s schoolroom. The programme consisted of 
choruses, solos, &c., and readings and recitations by some of the 
members. The musical portion was undertaken by the choir of the 
church, assisted by some members of the congregation. Mr. Sandford 
was encored in “The Soldier’s tear,” and Mr. Romley gave “ Rock’d 
in the cradle of the deep” in good style; Rossini’s duet ‘Oh Maiden 
fair,” by Miss Belcher and Mr. J. H. Scott, was also re-demanded. Miss 
Goold played “ Le chant des Naiades,” and for an encore gave ‘‘ Home, 
sweet Some.” The audience was very large and enthusiastic.—— 
A series of performances have been given during the past month by 
Signor Campobello’s Italian Opera Company, which were well sup- 
ported. The principal artists who have appeared have been, Mesdames 
Campobello-Sinico, Ferminet and Howson, and Signori Vizzani and 
Campobello, together with a powerful chorus and excellent orchestra. 
The performances were under the direction of Mr. Levey. 


Crewe.—The Philharmonic Society gave a highly successful per- 
formance of #ud@s Maccabeus on the 2ist ult. The principal artists 
were Madame Billinie-Porter, Mrs. Bradnock, Mr. T. Hunt, and Mr. 
W. T. Briggs. Mr. Chapman conducted, and Mr. Young presided at 
the harmonium. The band andchorus were considerably strengthened 
from other towns. 


East TwicKENHAM.—A Concert was_ given at the Montpellier 
Lecture Hall by the East Twickenham Choral Society (Mr. J. C. 
Dunster, conductor), on Tuesday evening, Feb. 29th. In the first part 
of the programme the choruses, “ And the glory of the Lord,” “He 
trusted in God,” and “All we like sheep,” from the Messiah, were 
sung with precision and steadiness. Vocal solos by Miss Terry, Mr. 
H. Little and Mr. Kenningham, and Weber's Concert-Stiick, with the 
orchestral accompaniments, well played by Mr. Dunster, ended the first 
portion of the programme. The second part was devoted to Dr. Stern- 
dale Bennett’s “‘ May Queen,” in the performance of which both chorus 
and orchestra acquitted themselves in the most satisfactory manner. 
The solo vocalists were Mrs. Wingrove, Miss Terry, Mr. Kenningham 
and Mr. A. E. Twiss. Mr. H. J. Stark, Mus. Bac., Oxon., presided at 
the piano, and Mr. Deane led the band. 


EpInBuRGH.—The Annual Concert of the University Musical Society 
took place on the 22nd ult.,in the Town Hall. The choristers, com- 
posed of past and present students, numbered rather above two hundred; 
the solo vocalists included a distinguished baritone amateur, Mr. Burn 
Callander; and the students contributed two solo singers and one 
pianist. The conductor was Professor Oakeley. According to custom, 
the opening number was “Condiscipuli Canamus,” Professor Mac- 
lagan’s words set to music by Professor Oakeley, the organ accom- 
paniment being played by Mr. Kirk. The choruses and part-songs 
included the “Vintage chorus” from Loreley, ‘The winds whistle 
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cold,” “Gadeamus igitur,” two new songs by the conductor, “ Regna 
il terror” (Tancredi), and the Barcarolefrom Masaniello. The prin- 
cipal instrumental piece was Mozart’s E flat Symphony, which was 
given with character and feeling. The overtures were Stradella, 
Freischiitz, and Masaniello. A student, Mr. Galletly, gave, in con- 
junction with Mr. Carl Hamilton, a good reading of the adagio and 
finale of Beethoven’s Duet Sonata, for pianoforte and violoncello, in A, 
Op. 69, and further contributed two pianoforte solos, a ‘“‘ Lied” in D flat 
by Esain, and Heller’s Tarantella in A flat. Professor Oakeley 
accompanied the songs on the piano. 


ENNISKILLEN, Co. FERMANAGH, IRELAND.—The members of Mr. 
Arnold’s Choral Class gave their first Concert on Friday evening, 
February 25th, in the Protestant Hall, when selections from Handel's 
Messiah, Mendelssohn's Elijah, St. Paul, &c., were very creditably 

erformed. The solos, “I know that my Redeemer,”,“ Then shall the 

ighteous,” “O rest in the Lord,” and “ Lord God of Abraham,” were 
well sung by Miss Bagot, Miss Emily Graham, Miss Graham, and Mr. 
W. R. Cooney. The part-songs included ‘“‘ Blow, ye balmy breezes,” 
Young; “ Ahcould I with fancy stray,” Hatton, (encored) ; and “‘ Sweet 
and low,” Barnby. Songs were also given by Messrs. Arnold, Black, 
Leddall, Trimble, and McKeague. Beethoven’s Sonata in F, Op. 24, 
for piano and violin, was played by Miss Gray and Mr. Arnold, and a 
clarionet Fantasia (Reissiger) by Herr Werner. Mr. Arnold conducted. 


FREEMANTLE.—A lecture upon Music and Musical Compositions 
was delivered in connection with the Freemantle Mutual Improvement 
Association, at the Church Schoolrooms, on Thursday evening, the 
and ult., by Mr. Thos. Miell, jun. Mr. J. Cockburn, one of the vice- 
presidents, occupied the chair, and introduced the lecturer, stating 
that the proceeds were to be devoted to the augmentation of the library 
fund. Mr. Miell commenced his lecture with a brief notice of the 
history of music from the earliest period, referring to the system of 
notation, the laws of harmony, and in illustration of some remarks on 
operatic music, performed a selection from the opera of Masanjello. 

e then alluded to the works of various composers, giving a short 
biographical sketch of each, the first being Dr. Wm. Croft. IlIlustra- 
tions from the compositions of Henry Purcell, Charles Dibdin, Henry 
Carey, Sir H. R. Bishop, and J. L. Hatton were given. Mr. Henry G. 
Thorn was the vocalist. The Chairman proposed a vote of thanks to 
Messrs. Miell and Thorn for the lecture and illustrations, and Mr. C. 
Roud, as Secretary, on behalf of the committee, tendered them their 
best thanks. 


Gotcar.—On Tuesday evening, the r4th ult., a musical festival was 
held in the Baptist Chapel by the Golcar Choral Society and the 
Chapel Choir, consisting of selections from Handel’s Messiah. They 
were assisted by members of the Huddersfield Choral and other neigh- 
bouring societies. The music for the brass instruments of the band 
was arranged by Mr. H. Pearson, the conductor. The choruses were 
admirably rendered, the most noticeable being the “ Hallelujah,” 
“‘ Awake the trumpet’s lofty sound,” “ Fixed in His everlasting seat,” 
“ Let their celestial concerts,” and “ For unto us a child is born.” The 
accompaniments on the organ were well played by Mr. J. E. Pearson, 
organist of Holy Trinity Church, Huddersfield. Mr. J. H. Pearson 
excited great interest by the manner in which he rendered Handel’s 
Sixth Organ Concerto. The solo vocalists were Miss Holroyd, 
Miss Whitaker, Miss Vevers, Miss M‘Gowan, Mr. S. Whitwam, Mr. 
Humphrey Taylor, and Mr. George Mellor. 


Great MALveRN.—On Thursday, the 16th ult., Mr. Haynes’s 
Motett and Madrigal choir gave its first Concert, on which occasion the 
greater part of #udas Maccabeus was sung. The solo parts were 
taken by Madame Thaddeus Wells, soprano, Mr. W. Mann Dyson, 
tenor, and Mr. O. Millward, bass. An efficient string band, with 
a and harmonium, formed the accompaniment. Mr. W. 

aynes conducted: the concert was in every way a great success. 
The Society, although only started last October, is already in a 
flourishing condition, and it is proposed to introduce at future 
Concerts some ancient and modern music comparatively unknown in 
England. 


KEARSLEY, NEAR MANCHESTER.—The members of the Choral 
Society, under the conductorship of Mr. James Eaton, gave an excel- 
lent miscellaneous Concert, in aid of the Church Building Fund, on 
Wednesday evening, the 15th ult., before a large audience. The pro- 
gramme consisted of glees, part-songs, &c., by the Society, and a 
eaverss solo, played by Mr. Robinson. Mr. Whittaker and Mr. 

aton were the solo vocalists. 


LEIcEesTER.—The last Concert of the Musical Society for the present 
season took place on Monday evening, the 13th ult., at the Temperance 
Hall. The chief feature of the performance was Handel’s Serenata, 
Acis and Galatea. The principal singers were Mrs. Thaddeus 
Wells, Mr. E. Lloyd, Mr. Robson and Signor Foli. The band was 
strengthened for the occasion. The Anemoic Union assisted in the 
wind parts. The choruses generally were very creditably sung, 
especially, ‘‘O the pleasure of the plains,” “ Happy we,” and “ Galatea, 
dry thy tears.” The performance was conducted by Mr. Nicholson, 
and was altogether one of the best efforts of the Society this season. 
The second part of the concert was miscellaneous. 


LLANTRISANT.—On Wednesday evening, the 8th ult., the Llantrisant 
Brass Band gave a Concert in the Town Hall. The programme was 
well selected and capitally rendered. The vocalists were Miss N. A. 
Davis, Messrs. E. A. Leah, T. Everson, and Geo. F. Martyn. The 
Llantrisant Hand-bell Ringers played some selections which were 
well received. Mr. R. Martyn conducted, and Mrs. D. Llewellyn 
presided at the pianoforte. 


MANCHESTER.—The recent Concert of the St. Cecilia Choral 
Society, under the able conductorship of Mr. Hecht, at the Free Trade 
Hall, drew a large and appreciative audience. The members of the 
choir are all, or nearly all, amateurs, but the intelligent manner in 
which they sing suggested greater labours than amateurs are 
generally supposed to give, and it is seldom the good fortune of the 





conductor of a non-professional choir to command such a splendid 
array of vocal talent. On no previous occasion has this excellence 
been so equally distributed. The sopranos are as bright and fresh as 
ever, but the other departments of the choir have perhaps never been 
so satisfactory. Bach's Cantata, ‘‘ My Spirit," with which the Concert 
opened, is so pathetic and so characteristic of the genius of the com- 
poser, that it is surprising it is not better known; and it is to be 
regretted that only a single performance of such a work could be heard. 
Schumann’s Faust music was quite a surprise, and if the scenes 
given on this occasion may be accepted as a fair specimen of the whole, 
we have no hesitation in saying that it will attract the English public 
far more than the same composer’s Paradise and the Peri. Schu- 
mann has admirably taken advantage of the mystic character of the 
poem, and his fancy has seldom had a more appropriate subject. 
Sullivan’s part-song, ‘‘ Say Watchman,” is one of his happiest inspira- 
tions, and the “Shepherds’ Chorus,” from Schubert’s Rosamunde 
was welcomed, if only as a contrast to the prevailing sadness of most 
of the first part. An admirable performance of Beethoven’s Concerto 
in C major, by an amateur, must also be mentioned as a feature in the 
programme. The band, carefully led by Mr. Straus, added con- 
siderably to the success of the evening; and the good understanding 
between the choir and the orchestra was very creditable to the 
energetic and accomplished conductor, Mr. Hecht, who could not do 
more for the St. Cecilia Society if it were hisown private undertaking. 
— Under the title of the ‘“ Manchester Cathedral Glee and Choral 
Union” a Society has lately been formed, with every prospect of ulti- 
mate success. It is proposed to give four concerts during the season, 
under the able direction of Mr. J. Kendrick Pyne, organist of the 
Cathedral, who is appointed permanent conductor of the Association. 


MaIpsTonE.—A sacred Concert was given in the West Borough 
Congregational Church on Friday, Feb. 25th, in aid of the Organ 
Fund. The first part of the programme consisted of selections from 
Handel’s oratorio, fudas Maccabeus, the second part being miscel- 
laneous. The solo vocalists were Mrs. Day, Miss Somerton, Messrs. 
Crowe, Airs, and Jefferies,and Master P. R. Day. Thechoruses were 
given with great precision and care. Mr. T. G. Day conducted. 


MELBOURNE, DerBySHIRE.—A Concert was given by the Glee and 
Madrigal Society on Shrove Tuesday, the first part consisting of a 
selection from Handel’s #udas Maccabeus, which was very efficiently 
performed by both instrumentalists and vocalists. The choruses 
“Mourn, ye afflicted children,” ‘“O Father whose Almighty power,” 
and ‘We never will bow down,” were especially well executed; as 
also were the airs ‘‘From mighty kings,” Mrs. Wilson; ‘‘ Arm, arm 
ye brave,” Mr. Field Baldwin; ‘‘O liberty,” Miss Haimes (cello 
obbligato Mr. Adcock), and ‘* Sound an alarm,” Mr. T. Bullock. The 
second part consisted of songs, glees, &c., including Macfarren’s 
“ Pack clouds away,” by Mrs. Hay-Gordon (violin obbligato Mr. Hay- 
Gordon). The concert was for the benefit of Mr. W. G. Parkinson, 
organist of the parish church, who has given his services as accom- 

anist for several years, and the result was highly gratifying. Mr. 

ilson conducted. 


Norwicu.—On Tuesday, Feb. 29th, Mr. James Darken gave the 
first of a series of Classical Concerts before a large and appreciative 
audience. The artists were Herr Joachim (violin), Signor Piatti 
(violoncello), and Mdlle. Marie Krebs (pianoforte). The vocalists were 
Miss Enriquez, and Mr. Shakespeare. Mr. Kingston Rudd accom- 
panied. The programme was of the highest artistic excellence. 


OxrorD.—Handel’s Fephtha was given on the oth ult. by the Phil- 
harmonic Society. The artists engaged were Miss Annie Butterworth 
(contralto), Miss Julia Wigan (soprano), Mr. Wilford Morgan (tenor), 
and Mr. Lambert (bass). As a whole the Choir sang fairly well. Miss 
Wigan was enthusiastically applauded at the conclusion of the airs, 
“The smiling dawn of happy days,” and “ Tune the soft melodious 
lute,” and Miss Butterworth was very successful. Mr. Wilford 
Morgan sang “ Waft her, Angels,” with excellent effect, and met with 
an unanimous encore. Mr. Lambert gave the solos allotted to him with 
care and precision. The whole was efficiently conducted by Mr. 
Taylor, Mus. Bac., New College. 


RusHOLME.—The second Concert of the Choral Union was given on 
the 26th February, before a large audience. All the glees, part-songs, 
&c., were sung in an excellent manner, and great credit is due to the 
conductor, Mr. James Hindle, for the pains he has taken in bringing 
the class to its present efficient condition. The soloists received well 
deserved encores. 


Rype, Iste or Wicut.—By special request the Messiah was re- 
peated in the new Town Hall, on Monday, the 13th ult., by the Ryde 
Choral Union, assisted by the orchestral band of the Marine Artillery; 
vocalists, Messrs. Cross and Hansen (bass and tenor, of Salisbury 
Cathedral), Miss Bradley, R.A.M., contralto; Miss Brown, soprano, 
anda choir of seventy voices, the whole under the direction of Miss M. F. 
Fowles, organist of St. James’s church, who conducted with a valuable 
baton of ivory and gold presented to her by the members of the Union, 
in recognition of her attention, courtesy, and great ability. The 
Oratorio was rendered throughout in an accurate and satisfactory 
manner. 


STRATFORD, Essex.—On Tuesday, the 7th ult., the West Ham 
Philharmonic Society gave the second Concert of the eighth season 
in the Town Hall. The performers were all amateurs, members of 
the Society. The first part of the concert consisted of a new and 
unpublished work, a Motett, by Miss Oliveria L. Prescott, student at 
the Royal Academy of Music, and Dr. Hiles’s Cantata, “The Crusaders.” 
The Motett, a setting of the 12th Psalm, for soprano solo and chorus, 
was very well received. The soloists were the Misses F.and G. Jones, 
Messrs. Gowar and Stevens. Mr. Kitson accompanied on the piano, 
Mr. H. Dart on the harmonium, and Mr. J. S. Bates conducted. 

Wooprorp.—A fashionable audience was gathered together at a 
Concert given by Mr. and Mrs. Buxton, at their residence at Knighton, 
on the 29th February, in aid of a village hospital in that neighbour- 
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hood. The assistance was optained of Miss A. Williams and Madame 
and Mr. Patey, who, with a choir of 60 voices, gave a highly successful 

erformance of Gade'’s Cantata, The Erl King’s Daughter, Mr. Walter 

atter and Mr. W. Cobbett contributed a fine rendering of Dussek’s 
B flat Sonata, for piano and violin, the Allegretto movement being 
especially noticeable. The second part consisted of vocal solos and 

art-songs. Miss Williams had to repeat Carola’s “ So far away.” 
Madame Patey received an ovation in Giordani’s ‘‘Caro mio ben,” 
and Mrs. Buxton, with Miss Gadsden, elicited an encore for Campana’s 
“Tel Rammenti.” The part-songs by the choir, under the careful 
direction of Mr. Latter, were capitally sung. 


Yarmoutu.—A pianoforte recital and lecture on the great musical 
composers was given on Tuesday evening, Feb. 2gth, in the Town Hall, 
by Herr Louis Loffler; E. P. Youell, Esq.,in the chair. The method 
adopted by Herr Loffler was to give a short lecture on the composers in 
the order of the names on the programme, and to follow this up by a 
performance on the pianoforte of selections from the works of these 
masters. In this way the lecturer dealt with Handel, Mozart, Hummel, 
Beethoven, Weber, Mendelssohn, Liszt, and Thalberg, giving a short 
account of the life of each of these great composers, and pointing out 
its chief incidents. At the conclusion of the recital, the Chairman paid 
the highest compliments to Herr Loffler, and a vote of thanks was 
passed to the Mayor for the use of the hall. 


Yeovit.—A Concert was given on Thursday, the 16th ult., under the 
conductorship of Mr. Loaring, whena very interesting programme was 
performed, including Handel’s “ How vain is man,” Hullah’s “ Storm,” 
“When the swallows homeward fly,” Abt, ‘‘The Market chorus,” 
Auber, and the overtures to Fra Diavolo and Guy Mannering. 





OrGan APPOINTMENTS.—Mr. Frank Livesay, Organist and Choir- 
master to the Parish Church, Loughton, Essex.——Mr. E. Sharp, 
Organist and Choirmaster to All Saints, Benhilton, Sutton, Surrey. 
——Mr. Shuttleworth, Organist of Guiseley Parish Church, to St. 
James's, Woodside, Horsforth——Mr. Richard Payne, to St. Luke’s, 

irmingham.——Mr. Herbert Leach, Organist and Choirmaster to 
the Parish Church, Wokingham, Berkshire.——Mr. Henry J. Vaughan, 
Organist and Choirmaster to the Abbey Church, Sherborne.——Mr. 
W. H. Liddle, to the Chapel Royal, Windsor Great Park.——Mr. 
F. Paterson, to St. Michael’s Church, Enfield——Mr. Harold E. 
Stidolph, to the Parish Church, Ealing, W.——Mr. Channon Corn- 
wall, Organist and Choirmaster to St. John the Evangelist (Epis- 
copal), Glasgow.——Miss Helen Edith Green, to Berkeley Chapel, 
Mayfair.— Mr. John Beavan, to the Parish Church of St. Matthew, 
Bayswater.——Mr, Jacob Bradford, Organist and Choirmaster, to 
Bedford Chapel, Bloomsbury. 








O PIANISTS.— REQUIRED in Spalding, a 

Gentleman to preside at the Piano, at a Lady’s private Concert, 

for two hours every evening, from 8 to 10 0’clock. The Band consists 

of Piano, Harp, Flute, and Violoncello. To an efficient performer, 

and one of gentlemanly manners and address, salary of £60 per 

annum will be given. For further particulars, apply T. M. S. J., Mr. 
Appleby, Stationer, Spalding. 


WANTED, a VIOLINIST to Teach the Violin, 

and to attend to Concert and Quadrille Business in the 
country. State wages required, &c., to W. H. B., care of Messrs. 
Novello and Co. 


USIC WAREHOUSE. —A Pianist will give 
Services in exchange for Lessons in Tuning. Allegro, 9, 
Spencer-place, Blackheath. 


IANOFORTE and MUSIC BUSINESS in the 

most flourishing watering-place on the south-west coast, to be 

DISPOSED OF. Address, in first instance, A. Z., 53, Regent-road, 
Great Yarmouth. No agent or non-capitalist need apply. 


XTENSIVE MUSIC BUSINESS to be DIS- 

POSED OF, established nearly 30 years, in one of the largest 

cities in the northern part of England; present proprietor retiring. 

Value of Stock, &c., about £6,000. Easy terms can be arranged. 
Address H. E., care of Messrs. Novello and Co. 


TENTH SEASON, 1875—76. 
HE ENGLISH GLEE UNION, 
Mr. H. ASHTON Mr. T. B. EVISON 


(Alto), r) 
Mr. FOUNTAIN MEEN 

















(First Tenor), 
Mr. ALBERT HUBBARD 

(Second Tenor and Pianist), (Bass), 

ASSISTED BY 
Madame ASHTON 
(Soprano), 
Beg to announce that they are prepared to accept Engagements for 
Concerts, Soirées, Banquets, Institutions, &c., during the ensuing 
season. For terms, &c., address H. Ashton, Secretary, Ivy House, 
Stamford-bill, London, N. 

Mr. J. Rudkin (late Secretary and Bass of ‘‘ The English Glee 
Union”) regrets that, owing to circumstances which necessitate his 
attention to other business, he is reluctantly compelled to relinquish 
ail Musical engagements. 


DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


LI ANDEL.—Susanna, Chorus parts, 8vo., 4s. 


ENDELSSOHN.—For His is the Sea. Tenor 
Solo and Chorus composed for the 95th Psalm, Op. 46, 2s. 
Vocal parts, 1s. String parts, 2s. 
OOPER, ALEXANDER S.—The Te Deum, 
easily arranged for Parochial use, with Single and Double 
Chants. Sixth Edition enlarged. 8vo., 6d. 
REEMANTLE, W. T.—A Collection of Kyries, 
Glorias, Chants, &c. Book III. 1s. 
HEYWwoop, JOHN.—The Choral Office of 
Mattins and Evensong, according to the use of the Church of 
England. A Festal form. Post 8vo., 3d. 
INNING, C. SYDNEY.—Jubilate Deo in A. 
8vo., 2d. 
BENEDICT, SIR JULIUS.—-The Lord be a 
Lamp (St. Peter). Sol-ta Edition, 14d. 
REENWOOD, JAMES.—Lord we pray Thee. 
Anthem. 8vo., 2d. 
EAP, C. SWINNERTON.—I will not be afraid. 
Duet for Tenor and Bass. 2s. 

LIFFE, FREDERICK, Mus. Bac., Oxon.—Six 
Short and Easy Anthems for Parish Choirs. Book I., 8vo., 1s. 6d. 
OVELLO’S OCTAVO ANTHEMS. 

No. 158. O ye that love the Lord. Sir George Elvey. 4d. 
159. Praise Godin His holiness. Berthold Tours. 3d. 
160. Unto Thee have I cried. Sir George Elvey. 3d. 
161. This is the day (Easter). S.C. Cooke. 3d. 
NDERSON, ROBERT.—Songs of Zion. No. 41. 
—Sanctuary. ‘I hailed with joy the voice.” 1d. 
OVELLO’S TONIC SOL-FA SERIES (Secular). 
No. 1. O who will o’er the downs. Pearsall. Lua 
Fairy Song. A. Zimmermann. De 
2. The Cuckoosings. G.A. Macfarren. 1d. 
AMBRIDGE, WILLIAM S., Mus. B.—Marl- 
borough Part-Song Book. No. 4. The Three Soldiers. 8vo., 3d. 


ARTHOLOMEW, R.—Maiden, wrap thy mantle 
round thee. Part-Song. Words by H. Kirke White. 8vo., 3d. 
YOUNG, WILLIAM J.—The coming of Spring. 
Part-Song for Four Voices. 8vo., 3d. 
RENDERGAST, ARTHUR H. D.—Sleep! 
Wake! Live or the Song of a Life. 2s. 
ALAMAN, CHARLES.—Eva Tual. Irish Song. 
2s. 
HORPE, THOMAS. — Stedfastness. Sacred 
Song. 1s. 6d. 
ACFARREN, WALTER.—Second Sonata for 
Pianoforte and Violin. 6s. 
ENDELSSOHN.—Seven Characteristic Pieces 
for the Pianoforte. Op. 7. Nos. 1 and 2, 1s. 6d.; 3, Is. 6d.; 
4, 18. 6d.; 5 and 6, ts. 6d.; 7, 1s. 6d. 
ALKIN, J. BAPTISTE.—Minuetto in C. 


— ALBUM.LEAVES, for the Pianoforte. Op. 88. 2s. 
L EMMENS, J.—Trois Sonates pour Orgue. No. 1, 


Sonate Pontificale. No. 2, Sonate O filii. No. 3, Sonate 
Pascale. 7s. 6d. 


PARK, Dr. W.—The Organist’s Quarterly Journal, 
Part XXX. 
1. Jerusalem the Golden, with Variations and 
inale se eee ote one oe eee 

2. Larghetto, G minor... ... 


Is. 6d. 


William Spark. 
J. E. Richardson. 


eee 


3. Andante; F Major: 2... 20. sc. ose | ose Ed. A. Sutton. 
4. Minuet—In the Ancient Style ... ... Hamilton Clarke. 
5. Minuet—Per un Organo di Salone Ed. Silas. 








T HE STANDARD QUARTETT.—Messrs. 

Hopces, StepMAN, C. Beckett, and THuRLEY BEALE.— 
All communications respecting engagements for Concerts, Evening 
Parties, Dinners, &c., to be addressed to Mr. Stedman, 1, Berners- 
street, W. 





AMBRIDGE GLEE UNION.—The following 

Gentlemen of Trinity College Choir may be engaged for Con- 

certs, Dinners, Private Parties, &c., &c.:—Mr. E. J. Bitton, Alto; 

Messrs. W. B. Line and A. Dati, Tenori; Messrs. HARVEY Day 

and W. James, Bassi. A Soprano and Pianist provided if required. 
For terms, apply to Mr. E. J. Bilton, Trinity College, Cambridge. 





HE VOCAL AND DRAMATIC ARTISTS’ 
PROTECTION OFFICE.—Managers, Messrs. Gorpon and 
JenninGs.—Established for the purpose of consultation by intending 
concert-givers and artists regarding the legality of the performance 
of any piece of music, and to prevent vexatious litigation. Temporary 
Office, The Oxford, 6, Oxford-street, W. 
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LEXANDRA PALACE.—HANDEL’S 
“ SUSANNA.—Novello’s Octavo Edition of this Oratorio, to 
be performed at the Alexandra Palace to-day, in Paper Covers, 3s.; 
Scarlet Cloth, 5s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





HE YORKSHIRE CONCERT PARTY. 
Miss Pauline Grayston, Miss Emmeline Kennedy, Mr. J. H. 
Goodhall, Mr. Dodds, and Mr. Shaw, Pianist and Conductor. Will 
SING at Saltaire, April 17th; Blaina (S. Wales), 18th; Brynmawr, 
19th; Abersychan, 20th; Ebbw Vale, 21st; Newbridge, 22nd; Aber- 
tilery, 24th. For terms, address C. G. Taylor, 31 Portland-crescent, 
Leeds. 


M&®- OSGOOD begs to announce that she has 
made arrangements to stay in England until the Spring of 
next year, and requests that all communications respecting engage- 
ments may be addressed to 9, St. Luke’s-road, Westbourne-park, W. 


R. J. HAROLD (Tenor) is open to accept 
Engagements for Concerts, Matinées, &c. Apply to Herr 
Ehrenfechter, 84, Elsham Road, Kensington, W. 


MB: GEORGE RISELEY, Organist of the Cathe- 

dral, Bristol; also to the Colston Hall Company, Bristol, and 
of the Royal Albert Hall, Newport, Mon., has a VACANCY for an 
ARTICLED PUPIL. Address Chapter-office, College-green, Bristol. 


M R. JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the ‘‘ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


Mé&: HUMPHREY J. STARK, Mus. Bac., Oxon, 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


A MUS. BAC. gives LESSONS in HARMONY, 

&c., by post. Care of Mr. L. F. Pearse, 19, Garlick-hill, 
Cannon-street. 

A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. a 

ress 


























from present pupils, if desired. Terms very moderate. 
Magister, Musical Times Office, 1, Berners-street, London, 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, Address Edwin J. Crow, Mus. Bac., Cantab. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. Est. 1855. 


INGING, ENGLISH, ITALIAN.—Mr. HENRY 

SEATON, Vocalist, prepares Pupils for the Oratorios and Con- 

cert-rooms. The voice carefully developed. Address H. Seaton, 
Florence-house, Prince of Wales’s-road, Kentish-town, N.W. 


"THE ORGANIST of St. John’s Church, Caterham, 
has a VACANCY foran ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


“PRE ORGANIST of Ripon Cathedral requires an 
ARTICLED PUPIL. One who can take a plain service pre- 
ferred. Address Edwin J. Crow, Mus. Bac., Cantab. 


IANO, HARMONY.—LESSONS given at Pupil’s 

or Professor's Residence. Concerts, schools, &c., attended by 

Cc. ong ais (certificated pupil, Dr. Wylde), 35, Great Portland- 
street, . 


INGING.—A Young Lady (professional, R.A.M.) 


has leisure for a few more pupils. Terms moderate. Address, 
S. A., care of Novello, Ewer & Co., 1, Berners-street. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, v7 Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN PRACTICE or INSTRUCTION.—Three 


Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea's Automatic Hydraulic Engine. Terms, which 
are strictly inclusive,on application at Blennerhasset’s Organ School 
and Studio, 1A, Vernon-street, W.C. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael's, Stockwell.) Established 1867. 


O CHORAL SOCIETIES, CATHEDRAL 
ORGANISTS, &c.—A COMPLETE SET of ARNOLD'S 
“HANDEL,” full Orchestral Score, 39 Volumes; Book-shelves to 
hold the same, with an excellent BUST of the great composer, for 
SALE. Applyto Messrs. Butcher, Auctioneers, Epsom, Surrey. 






































CLASS for the PRACTICE of VOCAL MUSIC 

is held at 160, Aldersgate-street, every Wednesday evening, at 
Eight o’clock. Conductor, Mr. F. A. W. Docker. For particulars 
apply to Mr. T. J. Burchatt, 43, Alexandra-road, St. John’s Wood. 


T° COMPOSERS wishing to PUBLISH.—Music 

published in the best style at unusually low prices. Estimates 
free on receipt of MS.—Srimpson and Co., 33, Argyle-street, Regent- 
street, London, W, 


USIC-COPYING.—AIl who copy Music should 
possess “ THE EXCELSIOR MUSIC-COPYING APPA- 
RATUS.” With its aid Music may be copied in very close imitation of 
engraving, Easy to use, thoroughly effective, and durable. Price 1s.; 
post free, rs. 14d. Metzler & Co., Great Marlborough-street, London. 


WENTY GUINEAS.—BOARDERS received for 

EDUCATION. Books and washing included. English, French, 
Latin, Algebra, Pianoforte, Drawing. Prospectuses forwarded.— 
Lindum House, Cambridge. 


“"TBERE is a VACANCY for a Married Couple, 

without encumbrance, to act as ATTENDANTS in the Male 
Wards of the County Asylum, Prestwich, Manchester. Previous ex- 
perience not requisite, but applicants should be musical. Combined 
wages commence at £47, increasing to £65, with all found. Apply, 
stating age, how long married, &c., to the Scperintendent. 


QUARTERLY SALE OF MUSICAL PROPERTY. 


120 PIANOFORTES by Broadwood, Collard, 
Erard, Kirkman, Allison, Scholtus, Herrmann, Niedermeyer, 
Johnson, Bates, &. NARMONIUMS by Christophe, Debain, 
Cramer, &c. HARPS by Erard, Erat, Dodd, &c. Musical Boxes, 
Pianoforte Hammers, Dampers, Rails, Stickers, Keys, Trusses, 
Concertinas, Ivories, Violins, Carpeting, Paintings, &c., together 
with a Quantity of Bound Volumes and a large consignment of 
MODERN SHEET MUSIC, which will be sold by Messrs. KELLY 
and CO., at their Great Musical Repository, 11, CHARLES STREET, 
Berners Street, Oxford Street, on WEDNESDAY, APRIL 5th, 1876, 
commencing at Twelve o'clock precisely. May be viewed, and 
catalogues had post free, day prior and morning of Sale. 


RARD 7-Octave Full Trichord Walnut-wood 

GRAND PIANO, almost new. No. 4 in list, 210 guineas. 

Price 75 guineas net cash. Address R. F., care of Stanley Lucas and 
Co., 84, New Bond-street. 


OLLARD AND COLLARD Small Rosewood 

GRAND PIANO, 32 guineas; also BROADWOOD GRAND 

SQUARE, £20; both equal to new, and compass C to A. At 7, 
Alexandra-terrace, Putney. 


HANDSOME HARMONIUM, with 2 key-boards, 


6 full rows of vibrators, Venetian swell. Nearly new. Price 
35 guineas. Address H. H. Cliffe, Post-office, Lewes, Sussex. 


WO-MANUAL PEDAL HARMONIUM; 

5 rows reeds, Venetian swell, walnut pedals, 30 notes, slide 

under with stool. 45 guineas. Exchange smaller Harmonium or 

Piano. Also 9-stop octavo COPULA HARMONIUM, rosewood. 
14 guineas. Wilkinson, 41, New-road, Commercial-road, E. 


ARMONIUM for SALE; powerful tone, full 


compass, 7 stops, walnut case. Warranted, £6 10s. Apply, 
25, Albert-street, Lower-road, Deptford. 


PLENDID ORGAN, 14 stops; excellent-toned 

Instrument; two manuals, 13 feet high, 8 wide, well adapted for 

a Church or Chapel. To be SOLD cheap, on account of the room 

being required. Apply to J. Hoyland, Pianoforte and Harmonium 

Warehouse, 23 & 25, Bow-street, Sheffield. 
PUBLIC NOTICE. 

HURCH ORGAN, 14 stops, splendid-toned 

instrument, 2 manuals, 13 feet high, 8 feet wide. The room 
required. Apply at J. Hoyland’s, 23 and 25, Bow-street. 

Also one of KAP’S Iron GRAND PIANOS, nearly new; a bargain. 


(pee by Gray, for SALE, at Christ Church, 
Chelsea; 13 stops. Price 100 guineas. Address Mr. Church- 
warden Caswell, 45, Queen’s-road, Chelsea, S.W. 


OR SALE, a Horizontal ORGAN; 9 stops; 


Separate swell; mahogany case. A rare and unique instrument. 
On view, 20, Frederick-place, Mile End-road, London, E. 


RGAN for SALE (CC); 6 stops, German 
pedals; hand and foot blower. To be sold very cheap. Apply, 
D. E., 56, Queen's-row, Walworth-road, S.E. 


A MONK’S 100-Guinea ORGANS, 2 manuals, 

e full compass, ro stops, 16-feet Bourdon pedal pipes. 200-guinea 

Organs, 2 manuals, 16 stops. 300-guinea Organs, 2 manuals, 21 stops. 

400-guinea Organs, 3 manuals, 27 stops. Old Organs rebuilt, repairs, 

&c. ORGAN for SALE (new), 6 stops, 2 octaves of pedals. Rich tone. 
6, Sussex-terrace, College-street, Camden Town, London, N.W. 


RGAN bellows, 5 feet by 4 feet, and fittings, for 
SALE, removed in consequence of additions to Organ and 
larger Bellows required. Organ, 21 stops, in good order, price £3 15s., 
including packing. Apply to Organist, St. James, Ryde, Isle of Wight. 
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Tv rvs citees as teen 


1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, 1s. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co.,1, Berners-street, and 35, Poultry; 

simpkin, Marshall and Co. Oxford and London: James Parker 
an 0. 





Now ready. Small 4to. Price rs. Vocal parts, 12mo., price 6d. each. 
ist and 2nd Series bound together, cloth, 2s. 9d. ocal parts rst and 
2nd series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. OusEvey, Bart., etc., and EpwiIn 
GzorGe Monk. This work contains a selection of Double (besides 
additional Single) Chants ; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


VENL CREATOR SPIRITUS. Set to Music by 
Epwin Greorce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with ~~ accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK; 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. x 
HE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 18. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 

small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 














ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., Peace, IT 1s 1; THE DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
prise 1s. (useful for places where only the Canticles are chanted). Also 
wo “Tz Dezums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion 6a. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 

melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100. 

London : Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 

Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“‘ Melodious, vocal, nicely harmonised, . . . . and they declaim the 
words devoutly and emphatically."—Musical Times. 

“Good points, and tuneful passages.”—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. 

London: Novello, Ewer and Co. 


OMMUNION SERVICE in D (with Benedictus, 
Agnus Dei, and Tantum Ergo). Price §s. net. 
TWO OFFERTORY SENTENCES. Price 6d. 
NEW TUNES (14) to POPULAR HYMNS. Price rs. 
TE DEUM inF. Price 4d. 
Composed by Henry G. Rew, St. Paul’s College, Stony Stratford. 
London: Weekes and Co., 16, Hanover-street, W. 


Fifth Edition. Price 7s. 
ARR’S PSALMODY contains 712 Tunes, Chants, 
and Responses, with Memoirs of the Composers and Histories 


of the Pieces, affording a quantity of authentic information nowhere 
else to be found. London: W. Macintosh, 24, Paternoster-row. 


30 NEW and ORIGINAL SINGLE and 
DOUBLE CHANTS. Composed by W. Metca.re, Lay 


Clerk of Carlisle Cathedral. Price 3s. London: Novello, Ewer and 
Co., 1, Berners-street, W. Carlisle: W. Metcalfe. 

















Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Eleventh Edition. 
OULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.—Tonic Sol-fa Notation. Score 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jours. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
‘ooks, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. NBA small Edition is in preparation. 
Seventh Edition. 
JOULE'S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, rs. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
THE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Jourg. Price 3d. Novello, Ewer and Co. 
Now ready, 8vo., price Threepence. . : 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Georce Monk, Mus. Doc., Oxon, Organist and 


Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


G A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


4 NUMBERS READY, in Books 1 & 2. Price ts., 
separate Nos. 1d. COLLECTION of KYRIES, &c., Original 
Compositions, by Guilmant, G. A. and W. Macfarren, Tours, Sala- 
man, Scotson Clark, &c. 2 ; 
SPOHR’S 24th PSALM, adapted to the English version by W. T. 
FREEMANTLE. 8vo. (2nd thousand), gd. each ; folio edition, 4s. net. 
London: Novello and Co. Sheffield: W. T. Freemantle, High-street. 


‘THE MORNING COMMUNION and EVENING 
SERVICE in C major, by Lancpon Cotsorne, Mus. Bac., 
Cantab. Complete 1s. 3d.; or singly—Te Deum, 4d.; Jubilate 3d. ; 
Communion Service, 4d.; Magnificat and Nunc Dimittis, 4d. 





























T*® DEUM LAUDAMUS in E flat, by ALFrrep 
J. Dye. Small 8vo., 3d.; organ copy, 6d. ‘“‘ Easy, effective and 
congregational.’’—“ Supplies a want much felt by small choirs.” 
Novello, Ewer and Co., 1, Berners-street, W. 


Just Published, Octavo Edition of 
AWN’S CHANT TE DEUM, in A. Suitable 
for Village Choirs. Price3d. Dale, Forty & Co., Cheltenham. 


CANTats and DEUS, by R. Taytor. An easy 
Unison Service in F. To be had of Novello and Co., or of the 
Author, Brighton College. 


Ts BENEDICITE, set to appropriate Chants ; 
three different Settings. By ALEXANDER S. Cooper. Price 3d. 
Also, Sixth Edition, Enlarged. Price 6d. 

The TE DEUM, easily arranged for Parochial Use. Twenty dif- 
ferent Settings. 
«*x The fifth Edition is still to be had. Reduced price, 3d. 
London: Novello, Ewer and Co., Berners-street. 


Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir = Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
KR. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 


Price 2s. each Part. 
Ts SOLO STOP. A Series of Songs for the 
Organ, expressly arranged for Amateurs and Pupils. Part r 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “ The 
Village Organist”), arranged by Mrs. Mounsey BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Meg Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, W. 





























446 


THE MUSICAL TIMES.—Aprix 1, 1876. 





ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Pago &c., from 4 —- upwards. 
HARMONIUMS (New), from £5, in ‘Walnut or ahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.'s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


T°? SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
tights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
af preserty) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


l S. WORTH of MUSIC for One Shilling, post 








free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and*72, Lord-street, Liverpool. 


THE QUAVER, with which is published ‘ Choral 
Harmony,” a monthly advocate of Popular Musical Education, 
commenced January 1, 1876. A course of Lessons in Harmony is 
appearing in the current numbers. Price, inclusive of music, 1d. 
London: F. Pitman, 20, Paternoster-row. 


Just Published. 
ONATA in D major. Dedicated to Professor 


OakeLEy. Composed by Jut1an Epwarps. 4s. net. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








ASTER ANTHEM. 
Rev. H. E. Hopson. With Organ Accompaniment, ts. 6d. net; 
separate Voice Parts, 3d. each. 
London: Simpson’ and Co., 33, Argyll-street, Regent-street, W. 


EW HYMN for EASTER. Music by E. E. 

Carrincton. “SHOUT, EARTH! BREAK FORTH IN 

SONGS.” “A fair specimen of the ‘tunes with a swing,’ so fashion- 

able now a days in many churches.”—Musical Standard, No. 557. 
Price 3d. Novello, Ewer and Co., 1, Berners-street. 
Fourth Edition. Price3d. | 

ASTER ANTHEM. “Christ is risen from the 


dead.” By Tuomas SmirTu. 


FOR CHORAL FESTIVALS, &c. 
Second Edition. Price 3d. 
“OH! WORSHIP THE LORD IN THE BEAUTY OF 
HOLINESS.” With Chorus. 
“TELL IT OUT AMONG THE HEATHEN.” ByT. Smiru. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Post free from the Composer, 25, Angel-hill, Bury St. Edmunds. 


HE LORD IS RISEN INDEED: HALLE- 
LUJAH! Anthem for Easter. By B. ConGreve. Price 2d. 
London: Novello, Ewer and Co. 














HE CONSECRATION OF THE BANNER. 
Cantata for Soprano and Contralto Solo and Chorus. By 
. F. H. Read. Performed at the Alexandra Palace Concert. Pianoforte 
Score, 1s. 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Just Published. 


FESTIVAL MARCH 


FOR THE ORGAN. 
BY FREDERICK G. COLE. 


Price 3s. 
London: Weekes and Co., 16, Hanover-street, Regent-street, W. 


R. FOWLE’S ORGANIST’S MARCH increases 
in its great popularity. 1s. 6d.; post free od. 
R. FOWLE’S EASTER-DAY MARCH. 1s. 6d. 
Post free 9d. “A decidedly telling march.”—Public Opinion. 
Address, Palm Hall, Winchester. 


IGHT WELCOME HOME, O PRINCE.” 
National Hymn to celebrate the return of the Prince of 
Wales. Price 3s., post free 1s. 6d. Ome specimen copy, gd. A critic 
writes— Words and music are alike good, and, suiting all choirs, it 
will be the popular composition of the season.’ 
Estimates sent for revision and printing of authors’ works. Twenty 
years’ experience. Address Dr. Fowle, Palm Hall, Winchester. 
Catalogues sent of Easter Anthems, and coming Festivals. 











Now ready, price 3s. 


THE CONCLUDING SELECTION FROM 


A SACRED CANTATA, 


M twill (eft up mine eyes unto the bills,” 


(PSALMS CXXI. anp CXXV.) 
THE MUSIC COMPOSED BY 


T. BROOKS, R.A.M. 


Contents of th the Concluding Section :— 

No. 8.—Recit (Alto or Baritone).—“ The Lord himself is thy keeper. 
The Lord is thy defence upon thy right hand.” 

No. 9.—Air (Alto or Baritone ).—‘' The Lord shall preserve thee from 
all evil; yea, it is even He that shall keep thy soul.” 

No. 10.—RecitT (Tenor).—‘ The Lord shall preserve thy going out, 
and thy coming in, from this time forth for evermore.” 

0. 11.—CHoRUS.—“ From this time forth for evermore. Halle- 
lujah. My help cometh from the Lord, who hath made heaven and 
earth. Hallelujah. Amen.” 

TERMS OF PuBLICATION.—Subscribers of ros. 6d. receive the com- 
plete Work, bound in cloth, with accompaniments for Pianoforte, with 
Organ, or Harmonium; also (ad lib.) accompaniments to the songs 
for Violoncello or Violin, and the 1st selection free. The selection 
(Nos. 1, 2, 3, and 4,) may be used as an Anthem. Price to non- 
subscribers, 2s. 

B.—Subscribers for the rst Edition of the complete Work should 
send in their names without delay to the Publishers, as the list is 
about to be closed. 

Subscriptions received by Novello, Ewer and Co., 1, Berners-street, 
London, W. 


COMPOSITIONS BY WILHELM SCHULTHES. 
GUIRLANDES DE MAI. Cantiques in French and English, 

with Organ accompaniment. 3volumes,each_ .. 3.0 
THE MONTH OF MAY. Nocturno for two voices, with 

Piano or Organ accompaniment. The words ssn from 

the Hymn Book of the London Oratory .. -, 2 0 





OOD FRIDAY HYMN. By the Rev. Grerarp 
Mouttrie. Set by the late Dr. GAUNTLETY. 4d.,or 2s. per doz, 
The hymn only, per 100, 2s. 6d.; per 500, tos. 6d. 


‘ "pee. IT WITH JOY.” New Easter Hymn. 
By Mouttrie. Music by GAUNTLETY. 64d., or 2s. 6d. per doz. 
Hymn only, per 100, 2s. 6d.; per 500, ros. 6d. 


YMNS FOR EASTER. Set by the late Dr. 
GAUNTLETT :— 
“KINGS OF MEN”  feoemeeing Kings their titles). 
“THE BATTLE WON” (The strife 1 is o'er). 
“O SONS AND DAUGHTERS” 
“THE LORD IS RISEN” (The day of resurrection). 
“SOUND YE THE TRUMPET (Soldiers of Christ, arise.) 
“HAIL, HOLY DAY.” 
Large type, 4to. Is., or 6s. per doz. 
London: Dean GAUNTLETT, 15, St. Mary Abbott’s-terr., Kensington 


EW ANTHEM FOR EASTER. ‘This is the 
day.” Full Anthem for Easter. By S. CuHartes Cooke. 
Oetavo, 3d. London: Novello, Ewer and Co. 


Ce by WALTER H. SANGSTER, 
Mus. Bac., Oxon., Organist and Choirmaster, St. Michael and 
All Angels’, Paddington. 
LORD WHO arene DWELL IN THY TABERNACLE 
(Psalm xv.) Anth 
A SERVICE ee the “HOLY COMMUNION, for Men's Voices, 
in Four Parts. as. 
QUADRUPLE CHANTS for the TE DEUM, on Card, Nos. 1 
and 2, 4d.; Nos. 3 and 4, 4d. 
London: fecwaiio, Tes and Co., 1, Berners-street, W. 
Just Published. Price 1 
EHOLD HOW GOOD A THING IT IS. 
A Masonic Anthem. Suitable for the Consecration of New 
Lodges, or for use in Fellow Craft Lodge. By W. Bro. E. J. Crow, 
» Mus. Bac., Cantab., Organist of Ripon Cathedral. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


vb GIVE THANKS UNTO THE LORD.” 

Full Anthem for Four Voices, by W. C. ArnLey, Organist, 
Mirfield. 4d. ‘‘Acreditable composition.”—The Choir. London: 
Novello, Ewer and Co. 


“THE LORD IS MY SHEPHERD.” 


(THE 23RD PSALM.) 
AN ANTHEM COMPOSED BY THE Rev. J. B. DYKES. 
Folio size, price 5s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


AROL OF THE REAPERS. (s.a.T.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each. 
MUSICAL LADDER. 1s. TONIC STAFF. 6d. 
Novello and st or of the Composer, W. H. Gill, Sidcup, Kent. 


O CHORAL SOCIETIES. 
ART- SONG. for CHRISTMASTIDE. ‘Come, 


gather round the Christmas fire.” Words by W. T. HULLAND. 
Music by G. H. Grecory, Mus. Bac., Oxon. Price 3d. 
“The music is bold, the part writing excellent throughout; and the 
composition may be confidently recommended.” —Musical Times. 
London: Novello, Ewer and Co., 1, Berners-street. 


MARCH, by OsstanFELL. Full Score, 15s. net. 


2 violins, viola, cello, basso, 2 piccolos, 2 oboes, 2 clarinets, 
2 bassoons, 2 horns, 3 trombones, 2 ophicleides, tympani, cymbals, 
2 trumpets, big drum. 70 pp. 491 bars. 

PIANOFORTE ARRANGEMENT, 38. 6d. net. 

London: Novello, Ewer and Co., 1, Berners-street (W.), and 35, 





























London: Novello, Ewer and Co., 1, Berners- biiaat: Ww. 


Poultry (E.C.) New York: J. L. Peters, 843, Broadway. 





“ The strife is o’er.” By 
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COMPOSED BY 


CHARLES JOSEPH FROST, 


2, NEWTON TERRACE, LEE, S.E. 





This work is being issued in 24 Numbers, price 1s. net each, complete in limp cloth, 21s. net; and contains 120 closely printed full- 
sized pages, uniform with the usual oblong organ music, and containing 12 staves each. The pieces are all written with pedal obbligato. 


No.1—3. Fantasia in A flat major. { No. 13. Prelude E major. 

Impromptu E flat major. 
14 & 15. Offertoire D major. 

Trio B flat major. 
16. Prelude E flat major. 21. Andantino F major. 
Postlude D minor. 
17 & 18. Prelude A major. i 24. Prelude C major. 
Motivo E major. 


Postlude G minor. 

4. Offertoire G major. 
5. March B flat major. | 
6. Prelude G major. | 
Allegro Maestoso E flat major. 
7—12. Prelude F major. | 
Sonata in A. | 


No. 17 & 18. Prelude A minor. 
19 & 20. Fantasia C minor. 
Postlude C major. 

Prelude A major. 


22 & 23. Prelude & Fugue E minor. 


Postlude G minor. 


The subscription price is ros. 6d., and subscribers’ copies will be bound in limp cloth, and will contain a complete list of subscribers. 


Names to be sent to the composer, 2, Newton-terrace, Lee, S.E. 


FIFTH LIST OF SUBSCRIBERS. 


William Clark Ainley, Esq., Parish Church, Mirfield. 
George Ashworth, Esq., Parish Church, Rochdale. 
T. Backhouse, Esq., Parish Church, Bideford, Devon. 
Charles Bailey, Esq., Parish Church, Ince, Wigan. 
Orlando Baker, Esq., Congregational Church, Swindon. 
S. J. Bamber, Esq., St. George’s, Douglas, Isle of Man. 
Miss H. W. Barker, St. Mary’s, Bedford. 
J. T. Baron, Esq., Wesleyan Chapel, Accrington. 
R. Bartholomew, Esq., Parish Church, Ludlow. 
Wm. H. Bellamy, Esq., Parish Church, Droitwich. 
W. Blakeley, Esq., Parish Church, Batley, Yorkshire. 
E. H. Bloomfield, Esq., Emmanuel Church, St. Leonards-on-Sea. 
ames Booth, Esgq., St. James’s, Breightmet, near Bolton. 
alter S. Brocklehurst, Esq., Wesleyan Church, New Cross. 
Edward Brown, Esq., St. James’s, Barrow-in-Furness. 
James A. Brown, Esq., Ali Saints’, Sudbury, Suffolk. 
Alfred Burton, Esq., Parish Church, Towcester. 
0. H. Bull, Esq., Parish Church, Newport Pagnel. 
ames Chew, Esq., Parish Church, Stroud, Gloucestershire. 
oseph Clafton, Esq., St. James’s, Oldham. 
. H. Clough, Esq., All Saint's, Bradford. 
angdon Colborne, Esq., Mus. Bac., Parish Church, Wigan. 
Edward Cook, Esq., St. Stephen’s, Bristol. 
Wm. Cooke, Esq., United Methodist Free Church, Barnsley. 
Alfred Cornell, Esq., St. Peter’s, Maidstone. 
Thomas Craig, Esq., St. Thomas’s, Hyde, Cheshire. 
G. H. Crookes, Esq., St. Mary’s, Walkley, Sheffield. 
Edward Crosby, Esq., Parish Church, Hunslet, Leeds. 
John Currie, Esq., 54, William-street, New York. 
George F. Deadman, Esq., 26, Grosvenor-road, Tunbridge Wells. 
Charles Dennis, Esq., St. Mary’s, Halifax. 
Frank Eames, Esq., Quiet-street Chape!, Bath. 
Henry Elliott, Esq., St. Martin’s, Manchester. 
Thomas Emberton, Esq., 50 Marston-road, Stafford. 
T. Rees Evans, Esq., Parish Church, Berwick-on-Tweed. 
es Flitcroft, Esq., Wesley Chapel, Bradshawgate, Bolton. 
. E. Ford, Esq., The Cathedral, Carlisle. 
A. H. Forrest, Esq., Parish Church, Lytham. 
William A. Gilbert, Esq., All Saint’s, Marple, Cheshire. 
William Henry Gleed, Esq., Parish Church, Godmanchester. 
N. Goodhart Godfrey, Esq., Christ Church, Ealing. 
Jas. Gosden, Esq., St. Leonard’s Parish Church, Charlecote, Warwick. 
A. F. Grainger, Esq., Organ Studio, 192, Camberwell-new-road. 
James H. Green, Esq., Parish Church, Accrington. 
Alfred Gyatt, Esq., High-street, Guildford. 
Thos. Harcourt, jun., Esq., St. Mary’s, Strood, Kent. 
ames Harcourt, Esq., Church, Norwich, 
. A. Hardam, Esq., 20, West-street, Banbury. 
Miss Marian Harrison, Holy Cross Church, Canterbury. 
F. W. Haydock, Esq,, Alexandra Park, Manchester. 
J. T. Hesford, Esq., St. James’s, Higher Sutton, near Macclesfield. 
George Holden, Esq., St. Cuthbert’s, Walton-on-the-Hill. 
T. D. Holt, Esq., St. Paul’s, Astley Bridge, Bolton-le-Moors. 
. W. Honeyman, Esq., Darlington. 
ichard Hosking, Esq., 12 Silver-street, Saltash. 
Lewis Howarth, Esq., St. Mark’s, Hulme. 
Charles Howells, Esq., Parish Church, Abergavenny. 
John Howgate, Esq., Trinity Church, Bingley. 
John Hulme, Esq., 27, Meadow-street, Preston. 
Irs. Imrie, Somertham Rectory, Hants. 
A. James, Esq., St. Michael’s, Louth, Lincolnshire. 
Miss Mary Johnston, F.C.O., Congregational Church, Chelsea. 
Walter Owen Jones, Esq., All Saint's, King’s Lynn. 
B. St. J. B. Joule, Esq., St. Peter’s, Manchester. 
Emil Klein, Esq., West Cliff, Dewsbury. 
Sydney M. Lake, Esq., Holy Trinity, Ryde. 
T. G. Laurens, Esq., St. Anne’s, Moseley, near Birmingham. 
Robert Law, Esq., St. Peter's, Montrose. 
ohn Layton, Esq., All Souls, Halifax. 
. S. Lee, Esq., St. Paul's, Darlington. 
5 J. D. Lester, Esq., Castle Church, Stafford. 
ouglas Lister, Esq., All Saints’, Huntingdon. 


W. J. Macdougall, Esq., First Presbyterian Church, Oaklands, San 
Francisco. 
Miss Marshall, Old Manor House, Knaresborough, 
J. W. Marshall, Esq., St. Cuthbert’s Parish Church, Darlington. 
Geo. C. Martin, Esq., Mus. Bac., Oxon., St. Paul’s Cathedral. 
Benjamin Manders, Esq., Lancing College, Shoreham. 
Samuel Meacock, Esq., Christ Church, Doncaster. 
S. W. Misselbrook, Esq., St. Mary’s Parish Church, Alverstoke. 
W. Mitchell, Esq., Parish Church, Truro. 
Joseph Mozley, Esq., Christ Church, Oakworth, Keighley. 
Charles D. Mortimer, Esq., St. Peter’s, Hindley, Wigan. 
Rev. H. Morton, B.A., St. Stephen’s Rectory, South Shields. 
ohn Nayler, Esq., St. James's, Dudley. 
ohn H. Nunn, Esq., A.M.R.A., St. Mary’s, Penzance. 
ichard Wilson Nuttall, Esq., St. Simon's, Salford. 
Edwin C, Owston, Esq., St. Columba’s College, Dublin. 
W. H. Pangbourne, Esq., St. Saviour’s, Hitchin. 
T. D. Parvin, Esq., 50, Bradshawgate, Bolton. 
Melvin Peat, Esq., Christ Church, Chesham. 
F. D. Perrott, Esq., Somersham Rectory, Hunts. 
T. H. J. Petherick, Esq., Parish Church, Ventnor. 





J. W. D. Pillow, Esq., All Saints, Landport (2 copies). 
Charles E. Pillow, Esq., 25 East-street, Chichester. 

J. A. Pinckney, Esq., St. John Evan., Knotty Ash, Liverpool. 
Arthur B. Plant, Esq., F.C.O., Shobnall-road, Burton-on-Trent, 
Thomas Pollard, Esq., Parish Church, Burnley. 

Jabez Pratt, Esq., Parish Church, Frome. 

Thomas Pulleyn, Esq., Christ Church, Folkestone. 

J. K. Pyne, Esq., Abbey Church, Bath. 

W. Quickfall, Esq., Parish Church, Shanklin. 

John Rainford, Esq., St. John’s, Lytham. 

F. F. Rogers, Esq., St. Peter’s, Malvern Wells. 








For previous Lists see Musical Times from November last. 


William Edward Rogers, Esq., All Saints, Wokingham. 
Isaiah Roper, Esq., St. Peter’s Collegiate Church, Wolverhampton. 
Miss Ada Saddleton, All Saints, Canterbury. 
Brook Sampson, Esq., Mus. Bac., F.C.O., Parish Church, Kettering 
(2 copies). 
Gordon Saunders, Esq., Mus. Bac., Oxon., London. 
Richard Savage, Esq., Burniside, Kendal. 
J. Scholefield, Esq., St. Paul's, Bolton. 
Arthur Sharpe, Esq., St. Andrew’s Parish Church, Collumpton. 
jens Shaw, Esq., Wyke Church, Low Moor, Bradford. 
iss Elizabeth Simes, St. Nicholas-at-Wade, Margate. 
G. H. Simpson, Esq., All Saints and St. Michael’s, Spurriergate, York. 
T. Roylands Smith, Esq., St. John’s, Torquay. 
J. Spearing, jun., Esq., St. Paul’s, Brighton. 
A. P. Standley, Esq., F.C.O., Rossall College, Fleetwood. 
W. Staniland, Esq., Caxton-road, Shepherd’s-bush. 
Thomas Standring, Esq., St. Alban’s, Rochdale. 
Orlando Steed, Esq., Parish Church, Long Melford. 
H. E. Sterland, Esq. St. Edmund’s, Shipcote, Gateshead. 
W. E. Stevenson, Esq., St. Paul's, Chiswick. 
Thomas Stockdale, Esq., St. John’s, Over Darwen. 
H. W. Stocks, Esq., Parish Church, Enfield. 
John Smith Stott, Esq., St. Mark’s, Bolton. 
G. Sutcliffe, Esq., Bolton Spa, Yorkshire. 
Edward A. Swan, Esq., St. Matthew’s, Newington. 
R. Minton Taylor, Esq., Holy Trinity, Stoke-upon-Trent. 
S. Thornhill, Esq., Parish Church, Glossop. 
Mr. G. H. Todd, 16, St. Paul'’s-square, York. 
F. H. Torrington, Esq., Metropolitan Methodist Church, Toronto. 
George Tucker, Esq., Central Hall, Union-street, Plymouth. 
J. Allon Tucker, Esq., St. Kilda’s, Richmond-hill, Bath. 
Elijah Waine, Esq., 90, Normacott-road, Longton, Staffs. 
G. S. Watts, Esq., The Commons, Shaftesbury. 
Miss E. Williams, St. Paul’s, Southampton. 
William }. Williams, Esq., 17, Middle-street, Brighton. 
R.H. Wilson, Esq., F.C.O., Assistant Organist, Manchester Cathedral. 
L. G. Winter, Esq., Bridge-street, Pershore. 
Miss Mary J. Wood, St. Thomas’s, Poolstock-lane, Wigan. 
T. Wright, Esq., St. Thomas's, Worsbro’ Dale, near Barnsley. 
W. R. Wright, Esq., St. Paul’s, York. 
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THE PEOPLE’S HARMONIUM #(Registered) ; 
Solid dark Oak Case, by Alexandre. Price FOUR GUINEAS. 


Tuis Harmonium has been designed to meet the demand made for a small instrument of good 
quality of tone, at a price within the reach of all. By the aid of newly-invented machinery, Messrs. 
ALEXANDRE have been enabled to make this a marvel of cheapness, elegance, and good quality of tone. 
It will be found invaluable for small class-room, cottage, library, or Choral Societies. 


A NEW WORK FOR AMATEUR ORGANISTS. 


FavouriTE Sones from the OraTorios, arranged for the ORGAN (with Pedal Obbligato), chiefly for the use of | 
Amateurs, by GEorGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH ; POST-FREE, 1s. 6d. 
. HE SHALL FEED HIS FLOCK. Handel. 9. WHAT THOUGH I TRACE; and PIOUS) 5, nel, 
HE WAS DESPISED. do. ORGIES. } 
ANGELS, EVER BRIGHT AND FAIR. 1o. THY REBUKE HATH BROKEN HIS } do 
HOW BEAUTIFUL ARE THE FEET. : HEART; and BEHOLD AND SEE. : 
. IF GOD BE FOR US. ; 11, HE WAS CUT OFF; and BUT THOU 
. TYRANNIC LOVE. DIDST NOT LEAVE HIS SOUL IN do. 
LORD, REMEMBER DAVID; and HOLY, HOLY. HELL. 
. WISE MEN FLATTERING. Handel. |12. 1 KNOW THAT MY REDEEMER LIVETH. do. 
To be continued. 

In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, as this | 
work removes the difficulty amateurs experience in performing Handel’s songs from the scores. Being published in © 
three lines, the solo parts and accompaniments are easily and effectively distributed. ; 

The words of each song being printed upon the top line will be found of great service to the performer in giving 
proper expression to the songs. 





on Own & Ww dw 





NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and © 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being. 


chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 


Hymn of the Fisherman's Children ... ove eve Ateaet to a Melody from Herold’s ‘ ZaMPA.” 
. Fays and Elves (In mia fe) - ene From Flotow’s “ MARTA.” 
Spring’s Bright Glances (In Elvesia non v’ha) .. oe From Bellini’s “‘La SoNNAMBULA.” 
From Yonder Vale and Hill (D'immenso ginbilo). ose "From Donizetti’s “ Lucia pt LAMMERMOOR.” 
. Here we Rest (Qui la selva) o06 ese soo From Bellini’s ‘‘ LA SoNNAMBULA.” 
. Onward to Battle (Squilli echeggi) ... ove eee From Verdi's ‘‘ TROVATORE.” 
Rataplan (Rataplan) $e one e0e From Donizetti’s “La FIGLIA DEL REGGIMENTO.” 
. The Gipsy’s Star (Vedi! le fosche ) oon bd rom Verdi’s “In TROVATORE.” 
. War Song of the Druids (Dell’ aura tua profetica) eee From Bellini’s “‘ NorMA.” 
. In Mercy, hear us! (Cielo clemente) ... ooo ove From ‘Donizetti’: s “La FIGLIA DEL REGGIMENTO.” 
. Come to the Fair! (Accorete, giovinette) ar > From Flotow’s “‘ MARTA.’ 
. Friendship (Per te d’immenso giubilo) “From Donizetti’ 's “ Lucia pt LAMMERMOOR.” 
. Away, the Morning freshly breaking (The Chorus of Fishermen) ove + From Auber’s “ MASANIELLO.” 
Pretty Village Maiden (Peasants’ Serenade Chorus) een so From Gounod’s “‘ Faust.” 
- The soft Winds around us (The Gipsy Chorus) .. bce, From Weber's “ Preciosa.” 
. See how lightly on the blue sea (Senti la danza invitaci) . ose From Donizetti's “ Lucrezia Borata.” 
. See the Moonlight Beam (Non fav a oon ove eee ~ 
. On yonder rocks reclining... be oe ans ... From Auber’s “ Fra Dravoto.” 
. Happy and light post pe ane From Balfe’s “ BOHEMIAN Girt.” 
Come, come away (Ah! que de moins) vas ses pe From Donizetti's “ La Favorita.” 
° Hymen’ 's torch (Ii destin) . ete Pont Meyerbeer’s “ Les Huauenots.” 
. Come on, Comrade (The Celebrated Chorus of Old Men) . ius From Gounod’s “ Faust.” 
. 'Gainst the Powers of Evil (The Chorale of the Cross) eve 
. oO Balmy night (Com 2 gentil) seb ba ‘ale From Donizetti’ - Don PAasQuate. = 
. Haste o'er the hills (Introductory Chorus) ond sa rah From Rossini’s ‘‘ GuGLIELMO TELL.” 
. Come, sing the Song (0 pening Chorus) we ee ... From Meyerbeer’s “ RoBerT LE D1ABLeE.” 
. With fair Ceres (The March Chorus) ec an From Bellini’s “ Norma.” 
. The Tuneful Song of Robin’s Horn Pypolees Chorus) is wel From Rossini’s *‘ GUGLIELMO TELL.” 
. The Chorus of Huntsmen ... ‘e ax Ret From Weber's “‘ Der FREIScHUTZ.” 
. Hark! the distant hills (Hunting Chorus) ape ae a From Flotow's “ Marta.” 
. Hence! away withcare ... Sse oi sa From Meyerbeer’s “ Git Uconortri.” 
. Hail to the Bride aa <b From Wagner’s “ LOHENGRIN.” 
. Hark! music stealing! (subject from Overture) . eed ae From Rossini’s ‘‘ SEMIRAMIDE.” 
. A bridal wreath we twined (Chorus of Bridesmaids) a From Weber’s ‘ DER FREISCHUTZ.” 
. Behold, how brightly breaks the morning! (The Barcarole) ve From Auber’s “‘ MASANIELLO.” 
. From hill to hill resounding (subject from Overture) From Auber’s “ Fra Diavoto.” 
Postage free, 14d. each; or3 for ‘3d. 
(To be continued. ) 


ANTOINE COURTOIS’ CORNETS, 


Adopted by Levy, REYNoLDs, and all the principal Cornet Players in Great Britain, United States, France and Russia. 
SoLE AcenT: S. ARTHUR CHAPPELL, 52, New Bonp StreEET, LONDON. 








CHAPPELL & CO., 504, NEW BOND STREET, LONDON. 
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